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"BLUES RESEARCH" 

Editors: Rotante & Sheatsley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 

A Milestone in Discographical Research 
ISSUE I and 2 - Out of supply 
ISSUE 3 covering Chicago -24 pages 
ISSUE 4 covering Savoy label - 36 pages 
ISSUE 5 covering West Coast - 24 pages 
ISSUE 6 covering Gospel recordings - 20 pages 
ISSUE 7 covering Modern catalogue - 20 pages 
ISSUE 8 covering Modern - Part 2-24 pages 
ISSUE 9 {will be published shortly): covering Nash- 
ville, Tenn.; also including new features: - 
REVIEWS, DISCOGRAPHY, and INDEX to all past 
issues. 

Supply limited on all above. Remit 30/ for each 
issue to RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Don't wait, get 'em 
while they last. 

"RECORD RESEARCH" 

Here is a list of all available back issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply is limited. 

Nos. 9,16,23,26,27,28,29,30,31,32,33,34,35, 
36,37,38,39,40,41, 42,43, 44, 45;4 6 




SPIVEY 
LP 1001 



HISTORIC ANNOUNCEMENT 

Spivey LP 1001 - Just Released- 
Victoria Spivey's own record company - 12 blues tracks - 
High Blues Fidelity - Including the talents of Buddy Tate, 
Eddie Barefield and their all star Jazz Band accompany- 
ing LUCILLE HEGAMIN, HANNAH SYLVESTER and 
VICTORIA SPIVEY - 

Send $4.98 (postpaid) to Len Kunstadt c/o Record 
Research, 65 Grand Avenue, Brooklyn 5, N.Y. 

SPECIAL BONUS (FREE) 

A specially recorded 45 rpm blues souvenir by Miss 
Spivey will be included with the above LP (supply limited) 



Ed Kirkeby's 



(EDISON) (Part 1) 



California Ramblers 



by Woody Backensro and Perry Armagnac 



RECORD RESEARCH has been promising additional data on the 
CALIFORNIA RAMBLERS. Here is complete information for their 
output on the Edison Label. 

A project such as this reflects many, years of research and more 
important the assistance of many others. Therefore, lather than 
hide the credits at the end of this compilation, the acknowledge- 
ments will serve as the introduction. 

Without Wallace Theodore "Ed" Kirkeby this compilation 
would not have been possible — his patience and tremendous help 
in organizing these notes as well as his payroll books which pro- 
vide personnel information from early 1926 on were the motivating 
forces. Also, Herbert S. Weil and Fred Van Eps, Jr. were instru- 
mental on certain personnel data. The Editors of RECORD 
RESEARCH crossed checked all dates and master numbers with the 
Edison files. Ed Stein supplied records for study and firsthand label 
data. The following also supplied various label data or assisted 
with many minor details on personnel information --Ken Crawford, 
Bjorn Englund, Phil Evans, Stanley Hester, Fred Miller, William 
Myatt, John Steiner, Herb Thrune', and Howard Waters. 

All Edison (Ed) sides were issued under the name of the GOLDEN 
GATE ORCHESTRA unless otherwise stated. All known "takes" 
issued are listed after the master number. All sides recorded in 
New York City. 



August 6, 1924 

Ed Kirkeby (leader); Thomas Frank Cush, William "Jazz" "Bill" Moore (tp); 
Lloyd .Olsen (tb): Arnold Brilhart, Fred Cusick. Bobby Davis (reeds); Adrian 
Rollini (b sax); Ray Kitchingman (bjo); Irving Brodsky (p); Stan King (dm). 

9665-B.C Ed 51388 Lucille 

9666-A,B,C Ed 51387 Sing a Little Song 

November 18, 1924 'Labeled Golden Gate DANCE orchestra. 

Same personnel as above except that Jimmy Dorsey replaces Davis and Tom 

Fellini replaces Kitchingman. 

9853-A.B.C • Ed 51443 I've Got a Garden in Sweden 

" -C R-iv RLP 12-834 

LoE AL 3562 " " 

9854-A,B,C • Ed 51443 Southern Rose 

Take 'D'. was submitted to us for 9854. We doubt that such a take exists. 
The Riverside and London reissues are labeled by the CALIFORNIA RAMBLERS. 
It is our understanding that these reissues were dubbed from records owned by 
the late Harry K. Crawford. The "takes" listed for the reissues are known to 
have existed in the Crawford collection, 

January 19, 1925 

Ed Kirkeby (leader); Frank Cush, Bill Moore (tp); Lloyd Olsen (tb); Arnold 
Brilhart, Fred Cusick, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 
Fellini (bjo); Irving Brodsky (p); Stan King (dm 4 kazoo). 



9941-A.B 
9947-B 



Ed 51491 
Riv RLP 1008 
LOE AL 3516 

>Riv RLP 12-801 



Keep Smiling at Trouble 







April 22. 


1925 


same personnel 


10331-] 


Ed 51551 




-C 


^SRiv RLP 12-801 
C 'Ed 51551 


10332-A.B, 


r 


-B,C Riv RLP 1008 


" 




LoE AL 3516 


r 




\, Riv RLP 12-801 


'May 11, 


1925 - 


Same personnel 


10361 -A 


B.C 


Ed 51562 


" -A 




Riv RLP 1051 

Riv RLP 12-834 


" 




, LoE AL 3545 


" 




\.Riv RLP 12-801 
* Ed 51562 


10362-A. 


B,C 



Ev'rything Is Hotsy-Totsy Now-Verriqn 

" " (Dalhart (vo) 
The Flapper Wife - Arthur Hall (vo) 



i Cheatin' On Me - Vernon Dalhart (vo) 



When The Moon Shines In 
Coral Gables - Charles Hart (vo) 

"RULE OF THUMB" FOR ALL FOLLOWING CYLINDER ISSUES 
Using the example below: (16007) and Ed 5029 were Edison cylin- 
der master and catalogue numbers respectively. The Edison'_ 
cylinder master number was a company file statistic and was not 
found anywhere on the cylinder. The cylinder was usually dubbed 
from a 'take' of the vertical master which in this example would 
be master 10451. 
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June 23, 1925 - Same personnel 



10451-A.B.C 

" -A 
(16007) 
10452-A,B,C 



9948-A.C ' Ed 51491 

9 948 -A LoE AL 3562 

Riv RLP 12-834 

Note that the above two masters were listed incorrectly in RR #19 under the 
GEORGIA MELOD1ANS. This session was previously listed in RR #27 with 
Tommy Dorsey (tb). but after checking and rechecking Ed Kirkeby is sure 
Lloyd Olsen (tb) is correct. 

No violin was used on any of the above sessions as suggested by several 
collectors. Kirkeby says what has been mistaken for a violin is Brilhart on 
an E-flat soprano sax. JAZZ DIRECTORY reports Arthur Hand (vi) on this 
and other sessions. Kirkeby says that Arthur Hand NEVER recorded. 

April 2, 1925 

Ed Kirkeby (leader); Frank Cush, Red Nichols (tp); Tommy Dorsey (tb); Arnold 

Brilhart, Fred Cusick, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 

Fellini (bjo); Irving Brodsky (p); Stan Kijtg-fthTr): . 

10292-B Ed 51542 ( Charleston - Brbdsky & Rollini on p duet 

Riv RLP 1008 ^ 'L- ^ 

- LoE AL 3516 

!^Riv RLP 12-801 .?^=*- — ~-~V 

10293-A, B, C Ed 51538 (ha the Oregon TrattJ 



Ed 51580 
Sriv RLP 12-801 



Ed 5029 
Ed 51591 



Collegiate ) Vocal Duet 

" (Dubbed, v«r-tloal Tak« B) 
Look Who's Here 



July 15. 1925 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); Tommy Dorsey (tb); 

Bobby Davis, Fred Cusick (reeds); Adrian Rollini (b sax); Tom Fellini (bjo); 

Irving Brodsky (p); Stan King (dm). 

1050O-A,B,C Ed 51590 Oh Say ! Can I See You Tonight ? 

__ — Arthur Hall (vo) 
10501-B.C Ed 51590 V. Manhattan 

" -C Riv RLP 1008 "~"~ mmm 

\fiiv RLP 12-801 

^LoE AL 3516 
This session was listed in RR#27 with above personnel including Arnold 
Brilhart. Kirkeby says that Davis replaced both Brilhart and Dorsey when he 
returned and only two saxes were used during this period. There is no violin 
present as suggested in JAZZ DIRECTORY. 

Spiegle Willcox (tb) replaced Tommy Dorsey, joining the day after Labor 
Day, but staying only a short time. George Troup (tb) was the replacement 
for Willcox. Sometime before Tommy Dorsey left Eddie Stannard was added 
as 3rd alto, completing the three sax team again as Davis, Cusick, and 
Stannard. 

« 
September 15, 1925 
Same personnel except Newell "Spiegle" 
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■ Willcox (tb) for Dorsey. 


Add Eddie 


»— — " "">, \ 


.-v. 


Sweet Man 


>'. 


„ „ 





Stannard, 3rd alto 
10574-A,B,C Ed 51022 

10574-C Riv RLP 1008 

Riv RLP 12-116 

Riv RLP 12-801 

Riv SDP- 11 (side 9) " 

LoE AL 3516 
10575-A.B.C Ed 51622 Brown Eyes Why Are You Blue 

(16040) ' Ed 5069 " " 

Fred Cusick left in October and Fud Livingston joined the band as 3rd alto 
with Eddie Stannard moving to tenor sax. 



■ g 



October 15, 1925 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); George Troup (tb); Bobby 

Davis, Eddie Stannard, Fud Livingston (reeds); Adrian Rollini (B sax); Tom 

Fellini (bjo); Irving Brodsky (p); Stan King (dm). 

10637- A, C Ed 51633 Freshie - Arthur Hall (vo) 

(16057) Ed 5084 " 

10090 'Ed Sample Record No. 1 (Track 6) -Arthur Hall (vo) v^ 

10638-A.C Ed 51664 Don't Wait Too Long 

• 12" Diamond Disc recording (multitrack) for distribution to dealers, . iL 

Cannot ascertain at this time whether the selection was a full rendition 

or an excerpt. Masters were produced Dec. 15, 1925. 
Herb Winfield (tb) replaced George Troup for the road tour the RAMBLERS did 
and before the RAMBLERS went to the Deauville Hotel on Miami Beach. 

November 24, 1925 ^____^~ 

Same personnel except Herb Winfield (tb) for Troup. 

10692 -B,C Ed 5166l" Clap Handsl Here Comes Charlie-VR l 

-B Riv RLP 1008 ^ » " ' 

.Riv RLP 12-801 
LoE AL 3516 
(16071) Ed 5095 " " " " . " . . 
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10092 *Ed Sample Record No. 2 (Track 7) 

10693-A,B,C Ed 51661 C Five Foot Two, Eyes of Blue - VR 

-B „ Riv RLP 1008 

iv RLP 12-801 

LoE AL 3516 

VR - Arthur Hall & Johnny Ryan (vo) 

* 12" Diamond Disc recording (multitrack) for distribution to dealers. Cannot 
ascertain at this time whether the selection was a full rendition or an excerpt. 
Masters were produced Dec, 15, 1925. 

• 
March 26, 1926 

Ed Kirkeby (leader); LeRoy "Roy" Johnston, Bill Moore (tp); Abe Lincoln (tb); 
Bobby Davis, Bunny Drown; Sam Fink (vi); Adrian Rollini (b sax); Tom 
Fellini (bjo); F. Fabian Storey (p); Herb Weil (dm). 
10895-A.C Ed 51725 After I Say I'm Sorry 

(16139) Ed 5152 (Dubbed, vertloal Take C) 

10103 *Ed Sample Record No. 6 (Track 6) 

10896-A, C Ed 51725 Here Comes Malinda 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. Cannot 
ascertain at this time whether the selection was a full rendition or an excerpt. 
Masters were produced April 16, 1926. 

April 16, 1926 

Ed Kirkeby (leader); Roy Johnston (tp); Abe Lincoln (tb); Bobby Davis, Bunny 
Drown (reeds); Adrian Rollini (b sax); Jack Russin (p); Tom Fellini (bjo); Herb 
Weil (dm). 

10929-A.C Ed 51737 What a ;Man! - Arthur Fields (vo) 

10930-A,B,C Ed 51737 /'"Shake"' - a hot^T _. 

■■ -C Para RS 201 — ^ — 



April 23. 1926 
10939-B 

I0940-A.B 

" -A 



Same personnel 
Ed 51746 

Ed 51746 
Para RS 201 



Could I? - I Certainly Could - 
Johnny Ryan (vo) 
Static Strut 



May 11. 1926 - Same personnel 

10974-A Ed 51762 Hard-To-Get-Gertie 

10975-A. B, C Ed 51768 I Wonder What's Become of Joe? 

( July ggj gig - DVfe OAtl CELLED j 
July 15. 1926 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); George Troup (tb); 
Bobby Davis (as. cl); Sam Ruby (ts); Jack Russin (p); Tom Fellini (bjo); 
Art Campbell (tuba); Herb Weil (dm). 

11101 -B Ed 51799 When the Red Red Robbin Comes 

(16187) Ed 5208 Bob Bob Bobbing Along 

11102-A.B.C Ed 51797 To Be With You 

August 10, 1926 

Ed Kirkeby (leader); Roy Johnston, Chelsea Quealey (tp); George Troup (tb); 

Bobby Davis (as, cl)-, Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); 

Tom Fellini (bjo); Herb Weil (dm). 

11158-A,B,C Ed 51820 Up And At 'Em 

" -C LoE AL 3545 

Riv RLP 1051 

Riv RLP 12-834 

11159-B.C Ed 51814 ■ Looking At The World Thru Rose 

Colored Glasses -Arthur Fields (vo) 
(16203) Ed 5224 

10113 *Ed Sample Record No. 11 (Track 8) " 

11160-A.B Ed 51820 Me^Too - Arthur Fields (vo) 

(16286) Ed 5329 " " (Dubbed, vertical Take B) 

According to JAZZ DIRECTORY some issues of Ed 51820 replaced master 11160 
with 11255. (This is erronecniB date). 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. 
Cannot ascertain at this time whether the selection was a full rendition 
or an excerpt. Masters were produced?? 

August 12, 1926 

Same personnel with Jimmy Puglese (sax) replacing Rollini. 

11165-A.B Ed 51822 How Many Times? - Johnny Ryan (vo) 

11166-A,B,C " Adorable - Johnny Ryan (vo) 

August 31. 1926 

Same personnel with Spencer Clark (b sax) replacing Puglese. 

11H3-A.C Ed 51824 You Need Someone To Love - 

Arthur Fields (vo) 
11174-A.C Ed 51824 Would-Ja? 

October 7, 1926 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); 1 Abe Lincoln (tb); Bobby 
Davis (as, cl); Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); Tom 
Fellini (bjo); Herb Weil (dm). 

11240-A Ed 51B51 Lay Me Down in Carolina - Scanlan & 

Doherty(vo) 
11241-C Ed 51862 All Alone Monday-Arthur Fields (vo) 



Octo ber 19, 1926 - Same personnel 

11254-B Ed 51860 Sweet Thing - Arthur Hall (vo) 

11255-B.C Ed 51860 Pretty Cinderella 

10117 *Ed Sample Record No. 13 (Track 9) " 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. 
Cannot ascertain at this time whether the selection was a full rendition 
or an excerpt. Masters were produced Nov. 17, 1926. 

December 9, 1926 

Same personnel except Chelsea Quealey (tp) replacing Cush, 



11360-A,B,C 
" -B 



11361-A,B 



Stockholm Stomp 



-* 



»***- V 

Sidewalk Blues 



H* 



fit" 



Ed 51897 
Para RS 201 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 
Ed 51897 
Para RS 201 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 



February 24. 1927 

Ed Kirkeby (leader); Chelsea Quealey, Sylvester Ahola (tp); Ivan Johnston (tb); 
Bobby Davis (as, cl); Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); 
Tom Fellini (bjo); Herb Weil (dm). 

11537-A.B.C Ed' 51960 Lonely Eyes - Arthur Fields (vo) 

11538-A.B.C Ed 51970 Look At The World and Smile - 

Arthur Fields (vo) 



March 10, 1927 



Same personnel 
Ed 51975 
Ed 5325 
rejected 



Crazy Words-Crazy Tune- 
Davis & Kirkeby (vo) 
Ain't She Sweet - Brandes (?) (vb) 



11566-B.C 

(16283) 

11567-A.B.C 

(Ed 5325l Dubbed from vartlaol Take ») 

May 3. 1927 

Ed Kirkeby (leader); Frank Cush, Chelsea 'Quealey (tp); Edward Lapp (tb); 

Bobby Davis, Sam Ruby, Pete Pumiglio (reeds)', Adrian Rollini (b sax); 

Jack Russin (p); Tom Fellini (bjo 1 ); Herb Weil (dm), 

11680-A.C Ed 52014 Yea She Do (No She Don't) - 

Jack Kaufman (vo) 
11681-A " Hallelujah - Arthur Fields (vo) 

(I6308) Ed 5360 " (Dubbed, vertical Take A) 



June 13, 1927 

Sarrfe personnel except 

11731-A Ed 52043 

11732-B 



(16346) 



Ed 5410 



Gauper (sax) replaces Pumiglio. 

Beedle Urn Bo - Johnny Ryan (vo) 

There's A Trick in Pickin" A 
Chick-Chick-Chicken-Jaek Kaufman 
(vo) 



QWHggg orj rm a) 
RIM CHIPS 4Ws^. 




'So you had to open your big mouth and call 
a California Ramblers alumni meeting'." 
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STAR 

STUDDED 

SHELLAC 



MILDRED BAILEY 



After all the headaches and postponements, and just when 
some of us were trying to resign outselves that because of too 
many crushing obstacles, most of them legal, the Mildred bailey 
Story would never be told on LP. , it suddenly appeared on the 
market. As with Billie Holiday, the Bailey sides do not age 
because Mildred was completely unhackneyed and never catered 
to current fads, and her accompaniments, many of them borrow- 
ing the same jazz stars, never aped the styles of their day, so that 
then, now and, I believe evermore, most of her output will re- 
main as fresh and new as when they were cut. 

This is still another monumental Columbia saga that richly 
deserves the designation apparently no longer applied to Colum- 
bia's popular classics: Jazz Masterwork. Columbia is doing for 
Jazz what the Victor archives have done for opera and the concert 
stage. The Armstrong, Bix, Bessie Smith, Fletcher Henderson, 
Billie and Mildred histories are the counterparts of Victor's Caruso, 
McCormack, Galli-Curci, Tibbett, Farrar, Ponselle, Rachmani- 
noff, Stokowski, Toscanini, etc. musical autobiographies, and 
like Victor, Columbia has cornered the market not alone in sheer 
quant.ity but equally in the vastly superior quality of its jazz out- 
put throughout its Golden Years. In each case, there can be very 
little competition, because these two stalwarts have most of what 
there is in each field, with only token opposition, sudden lightning 
flashes coloring the horizon in spasms, mostly from the brave, 
small-label independents of dubious longevity. 

There should be many detailed analyses of the three Bailey 
records bv devotees from everywhere; regarding them, then, 1 will 
say simply that-I found the first easily the most exciting, not only 
because Mildred's voice was best on it but the backings on these 
sixteen sides were much the best; more surprising, so was the 
recording. While her matchless taste and delivery improve with 
the years, there is a noticeable thinning-out of tone timbre from 
the mid-thirties, or roughly from most of record #2 of the set and 
all of record #3. And it is a real pity that, because she was first 
on the Victor label, there can be no representation in this history 
of the rich tone quality at its brief and complete apex, which is 
evident perhaps exclusively on her Victor sides, although her early 
Brunswicks may -be practically as resonant. It may be of interest 
to consider some of these examples, as well as others as deserving 
as the new album selections that were undoubtedly left out merely 
because many had to be. 

Mildred's earliest pressings consisted of vocal choruses on 
several Paul Whiteman dance selections, and you will never find 
anything by her more vibrant or exquisite than her contributions 
to MY GOODBYE TO YOU (Vi 22826), I'LL NEVER BE THE SAME 
/WE JUST COULDN'T SAY GOODBYE (Vi 24088). Her delinea- 
tion was so incredibly perfect that she was assigned several solo 
numbers, including HOME / TOO LATE (Vi 22814), LIES/ 
CONCENTRATIN' (Vi 22880), GEORGIA ON MY MIND (Vi 22891), 
LOVE ME TONIGHT /ROCKIN' CHAIR (Vi 24117), DEAR OLD 
MOTHER DIXIE(Vi24137)and STOP THE SUN, STOP THE MOON 
(BB 7763A). On some of these the singer was backed by the 
Whiteman men and on others, the later ones, by a studio group. 
Either way, they were all considerably below the high level of her 
later Brunswick-Columbia accompaniments, and are now of tell- 
tale '30s vintage. Nevertheless, because they represent Mildred's 
voice at its most colorful freshness, these should be an integral 
part of her available musical history. 



Her first four waxings for. Brunswick were gems of the first 
water, and committed to grooves just in time to benefit by the 
last of the fine, full-bodied recording that the new owners of 
Brunswick were about to shelve in favor of the flat, cheap sound 
that was to plague their releases for the next few years. The last- 
minute sides were YOU CALL IT MADNESS/WRAP. YOUR 
TROUBLES IN DREAMS (Br 6184) and WHEN IT'S SLEEPY TIME 
DOWN SOUTH/BLUES IN MY HEART (Br 6190). The last two were 
with the CASA LOMA ORCHESTRA. These were eminently 
worthy of inclusion in the Bailey album, but I believe Columbia 
may not have had the rights to them and that is probably why they 
were left out. Mildred made one other side with CASA LOMA, 
doing the vocal for their dance record of Berlin's HEAT WAVE. 
(Br 6679). By then, the superior recording method had been 
abandoned, but all of Mildred's output under the inferior .substitute 
fare amazingly well, some of the sides sounding better than others 
cut years later when the recording was considerably improved. 

Amongst the top sides of this period were the exhilarating ones 
with the Dorsey Brothers Orchestra. There was a delightful empathy 
between Mildred and the Dorsey group, as a result of which both 
the singer and the song had an added luster that I feel would have 
been absent had either of them done these numbers without the 
other. Most are part of the album, but others equally good are 
not, such as LAZYBONES (Br 6587), SNOWBALL (Br 6655) and 
DOIN" THE UPTOWN LOWDOWN (Br 6680). Unfortunately, 
Mildred's very mild popularity apparently did not warrant their 
recording her on the scale of Bing Crosby, The Mills Bros. , Casa 
Loma Orchestra, Cab Calloway, The Boswell Sisters, Duke Elling- 
ton, Guy Lombardo or Ben Bernie, and apparently, at this point, 
they thought she might be a bigger fish in a smaller pond and 
moved her over to their 35r/ labels catering more to a jazz clientele 
than did the major labels. That Columbia saw fit to do the iden- 
tical thing with two female jazz singers (the other being Billie 
Holiday) at the same time, both doing off-beat versions of pop, 
numbers with small jazz personnel almost predestined not to be 
commercially successful was an extraordinarily courageous thing 
in those dog days of the record business, and that they recorded 
both singers prolifically for more than seven years is, in retrospect, 
something of a miracle. 

Mildred Bailey's musicians in those years read like a who's who 
of Jazz, including as they did satellites such as Goodman, Shaw, 
Wilson, Berigen, Hodges, Chu Berry, Ziggy Elman, John Kirby, 
Cozy Cole, Dave Barbour, Norvo, Clayton, Hall, Wettling, 
Charlie Shavers, Buster Bailey, Billy Kyle, Russell Procope, Mary 
Lou Williams, Johnny Williams, Fletcher Henderson, O'Neil 
Spencer, Roy Eldridge, Ellis Larkins and, in his chrysalis from 
which some think he has yet to emerge, Mitch Miller. 

Amongst the generous samplings of the Bailey art of this period 
that does not grace the reissue grooves were superb interpretations 
of top-notch standards including FOR SENTIMENTAL REASONS 
[Vo 3367), MORE THAN YOU KNOW (Vo 3378), I SEE YOUR 
FACE BEFORE ME (Vo 3931), I LET A SONG GO OUT OF M Y 
HEART (Vo 4083), WASHBOARD BLUES (Vo 4139), LONESOME 
ROAD/MY MELANCHOLY BABY (Vo 4474), I CRIED FOR YOU/ 
BEGIN THE BEGUINE(Vo 4619), TIT WILLOW/THE LAMP IS LOW 
(Vo. 4845), I'M FOREVER BLOWING BUBBLES (VO 5086), 
MOTHERLESS CHILD (Vo 5209). 

In the last years of her Columbia affiliations, Mildred was al- 
most exclusively backed by the Red Norvb Orchestra, and since 
his group began to attain a fair measure of specialized popularity; 
it was put on the major Brunswick label, with many of the vocals 
assigned to Mildred. Since she could do absolutely anything, her 
sly sophistication in novelties like WEEK-END OF A PRIVATE 
SECRETARY (Br 8088) and the quaint PORTER'S LOVE SONG TO A 
CHAMBERMAID (Br 7744) show quite starkly why Ella Fitzgerald 
never should have tackled MISS OTIS REGRETS, GET OUT OF 
TOWN or THOU SWELL at one extreme or TEN CENTS A DANCE, 
SUPPERTIME and SAM AND DELILAH at the other. 

Mildred's final work for Columbia was a return to that label as 
soloist, but once again the public did not buy her suave, unspec- 
tacular delivery. Two of her very best sides at this time were the 
haunting BLUE AND BROKENHEARTED (Co 35589) and HOW CAN 
I EVER BE ALONE? (Co 35532), with perfect framing by the} 
unorthodox ALEX WILDER ensemble which was making a notable 

(CONTINUED ON NEXT PAGE) 



(UILDRED BAILET - •ontlnuad) 

splash with its bizarre woodwinds on many other exotic Columbia 
pressings in the early forties. Mildred disappeared from the 
Columbia lists but turned up soon afterwards on Decca, where 
some of her accompaniments were by a colorless studio band but 
others utilized at different times such outstanding instrumentalists 
as Herman Chittison and Dave Barbour, and a few included the 
highly decorative and complementary Delta Rhythm Boys. Once 
again, Mildred extracted every last drop of meaning from situation 
songs that defeated interpreters of limited range who essayed them 
on other labels . . . and this, alas, included almost everyone else 
who tried THE SAGA OF JENNY and that peep into Hitler's future, 
WHEN THAT MAN IS DEAD AND GONE (De 3661). These, unex- 
pectedly, were with The Delta Rhythm Boys, as were GEORGIA/ 
I'M AFRAID OF MYSELF (De 3691), SOMETIMES I'M HAPPY/ 
ROCKIN" CHAIR (De 3755) and EV'RYTHING DEPENDS ON YOU 
(De 3888). The reverse of the last is an exquisitely sensitive por- 
trayal of the lovely Ellington plea, ALL TOO SOON, and it is by 
all odds the most accomplished and penetrating interpretation of 
the song to date. Other dates at Decca resulted in the charming 
Alec Wilder piece, IT'S SO PEACEFUL IN THE COUNTRY (De 
3953) and another version of LOVER COME BACK TO ME, (perhaps 
the best of Mildred's three versions of it, with rousing accompani- 
ment by a quarter, including Barbour and Chittison). Of the 
remaining Decca sides, with trite studio band blending, only 
MORE THAN YOU KNOW and SOMETIME are worth the effort, 
although Mildred makes all of the others seem far better than they 
are. 

In the mid forties, Mildred and the Norvo band turned oui a 
Bailey album for the short-lived Crown label, with results almost 
identical to her last Vocations excepting for the choice of songs, 
the best of which were THESE FOOLISH THINGS, I'VE GOT THE 
WORLD ON A STRING, CAN'T HELP LOVIN' THAT MAN and 
SUMMERTIME, although Mildred's perfection was evident in 
every number. 

Her last big label affiliation of consequence was a series of 
songs excellently tailored to the Bailey talents, and although the 
backing generally was big-band, it was tasteful, unobtrusive and 
not blind to her requirements. Majestic was the label, and after 
its demise, many of the platters, including most of Mildred's, 
found their way onto the Royale-Allegro Lower-priced LP. A few 
;of these were allowed to be incorporated to close the Bailey history 
on the Columbia LP. . .a most unusual courtesy in a venture of this 
sort. Once again, those that were not used were quite as deserving 
including ALL OF ME, PENTHOUSE SERENADE, HEATHER ON 
THE HILL, AT SUNDOWN, CAN'T WE BE FRIENDS and ALMOST 
LIKE BEING IN LOVE, 

About the same time, Mildred made a pair of sides for Victor 
as part of a blues album featuring several outstanding blues-pop. 
singers (including Ethel Waters). It is significant that her accom- 
paniment on these was the Ellis Larkins Trio, and Larkins was in 
charge of most of the Majestic output. The Victor numbers were 
THAT AIN'T RIGHT /I DON'T WANNA MISS MISSISSIPPI (Vi 
20-2457). They were effective but routine. 

As far as I have been able to determine, Mildred Bailey's 
recorded swan song was two sides for Decca that must have been 
microphoned near the end of that decade or even in 1950. 
Fortunately, the recording was the best she may ever have had, 
and although there was big band accompaniment under Vic Schoen, 
no doubt from his enormous Andrews Sisters output he was one of 
the very few who knew how to make a large group complement a 
jazz singer instead of drenching her in fiddles or blasting her into 
the background (as Billy May often does, most recently to Ethel 
Merman, perhaps to prove it's possible). Mildred's Decca nuirr 
bers are CRY, CRY, CRY, jujd that memserizing lament, BLUE 
' PRELUDE(De 27044), What more need be said than that the singer, 
the song, the band and the recording are all worthy of this super- 
lative songstress' adieu. 
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SONNY BOY WILLIAMSON - Checker 975, 1003 



975 



975 

1003 
1003 



10571 STOP RIGHT NOW (Williamson) 

vocal with harm., el. g. , p., ds. 

10572 THE HUNT (Dixon, Williamson) 

as above, plus saxes 

11226 ONE WAY OUT (Dixon-Williamson) 

11227 NINE BELOW ZERO (Williamson) 

both as #10571, plus bass. 

The general idea of THE HUNT comes from Sonny Terry's 
FOX CHASE, but Williamson gets no farther than some rather 
ludicrous yelping resembling a seal more than a foxhound, and 
some perfunctory beeps on the harp. The running commentary 
that continues throughout the performance reminds one of Bo 
Dudleys SAY MAN. STOP RIGHT NOW is one of" Sonny Boy's 
Trumpet Tunes (STOP NOW BABY) here done in the worst kind of 
current Chicago style -- overstrained voice, tinkly piano, stiff 
rhythm. Both sides are run through an^ho chamber which 
muddles the sound badly and frightfully distorts Sonny Boy's 
harmonica tone. 

#1003 is a rather more fortunate effort. NINE BELOW ZERO is 
another remake from Trumpet, a slow blues on which SBW sings 
movingly and blows imaginative, colorful harp which blends 
beautifully with the guitar. Due to a plodding rhythm section 
and the greater huskiness of Williamson's voice, it doesn't quite 
match the hair-raising shiver of the Trumpet original. Bottleneck 
guitar adds appeal to the uptempo piece on the reverse, on which 
Sonny Boy again demands more of his voice than it wants to give. 
Not his best sides, but worth a listen. 

JUNIOR WELLS -PROFILE 

4005 - 25-113 I COULD CRY (Wells! 

25-114 CHA CHA CHA IN BLUE (Dixon- Wells) 
(No vocal) 
4011 - 25-119 LITTLE BY LITTLE (Mel London) 
25-120 COME ON IN THIS HOUSE (Wells) 

Vocals with el. guitar, bass & drums; add harmonica 114 

120; add piano 119, 113. 
Wells, a first-rate Chicago blues man of the Little Walter 
school, has four interesting sides on a new Chicago label. Some- 
times the 'playing (as on recent Muddy Waters discs) is over-ornate, 
but the blues remains on the whole simple and direct. I COULD 
CRY and COME ON IN THIS HOUSE are slow blues, passionately 
sung. Wells, whose style was once identical to Little Walter's, 
haspickedup a tremolo in his voice a bit like Little Junior Parker's. 
Both sides are well sung. LITTLE BY LITTLE is a vocal group 
side, but the singing (unlike that of most Negro vocal groups) is 
lusty and lowdown, with plenty of strong blues feeling. The com- 
bo holds solidly to the beat. Then there is CHA CHA CHA IN 
BLUE, a rather perplexing instrumental in which some good 
harmonica work is joined to a trite rhythm figure with a cowball 
which is miserably mistuned. Together, these sides are not 
Wells' best, but they are worth a listen. 
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Ajax (cont. ): As further evidence is uncovered, some of our 
earlier statements and opinions have to be revised. Latest intor- 
mation requires the following revisions and additions to the data 
in last month's column: (1) the 55th Street studio was not estab- 
lished by Compo in New York until 1924, (2) some Ajax masters 
may have been recorded in Chicago (possibly recorded by some 
studio for Compo but more probably purchased by Compo from 
some Chicago concern), (3) electrical recording equipment was 
set up in the 55th Street studio on a permanent basis rather than 
a portable rig being brought down from Canada for each recording 
session, (4) the last few masters in the Ajax series are electrical- 
ly recorded and (5) some of the material cut in New York by 
Compo was for other companies (whether any of the Ajax master 
series are in this category is uncertain). We are indebted to Joe 
Davis, who was responsible for many of the New York recorded 
Ajax sides, for a look at some 25 or so Ajax records I 10 of these 
were new to us and some of the others gave us additional data to 
listings not complete with composer and publisher credits. So 
with this added data duly listed, we continue with the listing of 
the Ajax catalog which we began In the last column: 

17015 - I Don't Love Nobody ( ) - Ethel Finnie, ace. 
Porter Grainger, piano. 
Don't You Quit Me Daddy ( ) - Same. 

17016 .- A Lonesome Journey Blues (Morris) (31023-2) - 
Fletcher Henderson and His Sawin" Six. 
B Bull Blues (Morris) (31024-1) - Same 

17017 -A Chattanooga (Down In Tennessee) (Grainger- 
Ricketts) (31022-1) - Fletcher Henderson &■ 
His Sawin' Six. 
B I'm Gonna See You (When Your Troubles Ate 
Just Like Mine) (Spikes -Spikes) (31021-2) - 
Same. 

17018- Ramblin' Blues ( ) - Lillian Goodner, ace. 
Grainger's Novelty Trio. 
Awful Moanin' ( ) - Same. 

17019- A Mississippi Blues (Grainger-Williams) (31502) - 
Haxel Meyers, Porter Grainger, piano. Ernest 
Elliott, saxophone. 
B The Man Ain't Born (Who Can Treat Me Like 
You Do) (Johnson-Schaffer) (31504) - Same. 

17020 - Chicago Blues ( ) (31026-2) - Lillian Goodner 

and Her Jazzin' Trio. 
No One Can Toddle Like My Cousin Sue ( ) 
(31027-2) - Same. 

17021 -A When You Walked Out Someone Else, Walked 

Right In (Berlin) (31029-1) - Rosa Henderson. 
Fletcher Henderson at piano. 
B Got The World In A Jug (Stopper's In My Hand) 
(Henderson-Gilbert) (31 028-21 - Same. 



17022 - Old Black Joe's Blue* ( ) - Fletcher Henderson 
and His Sawin* Six (or Orchestra???). 
Mistreatin' Daddy ( ) - Same. 

17023 , -A House Rent Ball (Brooks) (31508) - Fletcher 
Henderson and His Orch. 
B Darktown Has A Gay White Way (Brooks) 
(31510) - Same. 

17024 -A A Runnin' Down The Titleholder, Part 1 

(1331/2/3, Montreal, 3/7 /24)-Jack Johnson 
B Same, Part 2 (1334/5/6, Montreal, 3/8/24) - 
Same. (Note: 3 takes of each part were cut. 
Which take was issued unknown) 

17025 -A If You Love Me Act Like It (Grainger-Wilson) 

(31553)-Lena Wilson, Porter Grainger at piano. 
B He Wasn't Born in Araby (But He's A Sheikin' 
Fool) (Razaf-Dowell) (31551) - Same. 

17026 -A Heart Breakin' Joe ( )(axo65) - 

Hazel Meyers with Henderson and His 
Jazzy Cornetist (sic). 
B Don't Mess With Me ( ) (31558) - Same. 

17027 Details unknown. 

17028 Details unknown. 

17029 Details unknown. 

1703P -A I'm Crazy Over You (Blythe-Hunter) (31528) - 
Fletcher Henderson and His Orchestra. 
B Mamma, Papa and You (Peter) (31527) - 

Jenkin's Orchestrians. (also on Apex 653-B 
since 653B appears in wax on Ajax 17030-B) 

17031 Details unknown. 



17032 



Details unknown. 



We will continue in the next issue with Ajax 17033. Missing 
masters and composer credits are most welcome I Details of any 
of those for which we have no details at all are urgently needed 
and we ask anyone having such information to send it to us I 




Labelot the Month: We have a real obscure item as our speci- 
men this time! Since we know virtually nothing about the label 
and absolutely nothing about the company, this discussion must 
be brief and vague. The label seems to date about 1919 or 1920 
and is blue and gold. The company's name is U. S. Record Mfg. 
Corp. , Long Island City and the label is Rialto. This, we. hasten 
to add, has no connection with the later Chicago label ofjhis 
name on whitah such as Jelly Roll Morton were to be found! This 
company .seems to have issued the identical material on at least 
two labels, Rialto in a 6000 series, and Hits in a 2000 series. 
This is confirmed by our having the identical coupling on both 
Rialto 6003 and Hits 2003. This company's masters seem to 
appear also on Apollo, Emerald and Famous Singers. The masters 

( agnwiB eg next ngg y 



PLAYING HILL-AND-DALE RECORDS 
ELECTRICALLY 
a study by Donald Chichester 

I have been collecting phonograph records for several years 
and have accumulated a sizable collection of discs. Until recent- 
ly, however, I restricted myself to lateral cut recordings, disre- 
garding hill-and-dale records of the Pathe and Edison type. A 
short while ago I accidently discovered a method of playing these 
recordings electrically. I'm passing along this information for 
those in your reading public who have also put aside vertical cut 
discs for lack of playback ability. Its main appeal lies in its 
availability, freedom from record wear and low cost. 

The key to my method is the use of a stereo cartridge for ver- 
tical grcjpe playback. I first discovered that such a method 
worked when, for a lark, I tried an Edison disc on my stereo turn- 
table. It worked. Before trying this though, several considera- 
tions must be taken, because this method has many pitfalls along 
with its advantages. 

Knowing the trouble I went through to improve upon my initial 
discovery, I feel the following components are necessary for ade- 
quate playback of vertical groove discs: ( 

1. Stereo cartridge (high compliance type). 

2. Transcription arm of at least 12". 

3. Rumble-free turntable. 

4. A flexible amplifier (a stereo amplifier is not required). 

5. Plug-in cartridge shells for interchangeability of 

cartridges recommended. 

6. A good disposition. 

Although the above list looks awesome and expensive, many 
record collectors have (or should have) this equipment for playback 
of their treasured discs, 78 or LP. As for myself, I needed only 
an additional stereo cartridge to allow me to freely play any 
Edison-type groove disc and, with somewhat less success, Pathe-.. 
type groove disc. If the above equipment fails to play any good 
Edison record, the following suggestions may prove valuable. 

First, the needle must track accurately in the groove! For this 
reason a good quality transcription arm and turntable are recom- 
mended. My experience has shown that, in general, changer 
arms do not track well throughout their swing across a record, that 
is, from beginning to end. Also, most transcription-type arms 
have interchangeable cartridge shells which will allow the use of 
a separate cartridge for LP's and one for 78's. 

Second, the stereo cartridge is of the 45-45° type; that is, it 
is sensitive to vibrations on both sides of the groove. In a sense 
it is sensitive in all directions. To play ordinary monaural LP's 
with a stereo cartridge, most amplifiers and/or chaogets- incorpo- 
rate a switch which ties the two high sides of the stereo cartridge 
(un-grounded sides) together, thus making the pickup sensitive to 
only lateral vibrations. Electrically this is due to the cancelation 
of the out-of-phase vertical signals and the adding of inphase 
lateral signals. Therefore, when playing monaural LP's with such 
a connection, distortion due to the unwanted vertical sensitivity 
is eliminated. If an Edison disc is played with such a switch in 
the 'monaural" setting, nothing even resembling music will be 
heard. When played in the 'stereo' setting, one should have ade- 
quate results. As in the case of the monaural disc, distortion 
enters in from the unwanted channel. Only in the case of the 
Edison disc this is the lateral channel! To make a stereo cartridge 
sensitive to only vertical vibrations,, it is necessary to 'flip' the 
leads coming from the stereo cartridge. That is, let channel A 
(say) remain as is, but wire channel B so that the 'high' side is 
'low'and the 'low' side is 'high', as shown below. 



enabling the use of a stereo cartridge in a monaural system for 
the single purpose of playing vertical cut groove discs. 




Stereo With Either Changer 

Amplifier or Amplifier 

Switch to 'Mono' 




The above wiring may be done at the cartridge terminals. 



Mono This Method Eliminates 
Amplifier A Hum Problem That 
Might Occur Above. 

Third, tracking force should be kept at a minimum to avoid 
record wear. I am tracking well at three grams in most cases. 
Some Edison discs have grooves that shimmy badly, but even 
these records play at four grams. The needle should be compliant 
enough to stay in the groove despite excessive shimmy. I suggest 
that inexpensive GE VR 22 stereo cartridge. I have had some suc- 
cess with a cheap Japanese crystal stereo cartridge, but it did not 
always track well. My stereo LP system consists of a Rec-o-Kut 
33.3-78 turntable, a Calrad (Japanese) transcription 12" arm 
(slightly re-designed) and a Shure M3D stereo cartridge (which 
plays the vertical grooved records very well, but the needle costs 
$20 and I want it to Iastl). For the record (no pun intended). I 
play my 78's with a GE monaural cartridge Rpx series (I think) 
(slightly modified) mounted in a Rek-o-Kut transcription 12" arm. 

Fourth, I suggest the use of the . 7 mil needle. I had poor 
results using a 3 mil 78rpm needle, even with Pathe-type grooves. 
Because of the size of the needle, tracking force and angle are 
critical. I should add, at this point, that some Pathe discs are so 
warped that my method will not work, no matter how hard one 
try. There are no thumb- screw- type stereo cartridges on the 
market (that I know of) so that use of the special Edison and 
Pathe needles is impossible. I am completely satisfied with the 
results I have obtained using my method of vertical groove repro- 
duction. 

I have re-read the many articles on EDISONIA written by Ray 
Wile and have benefitted from them. I hope that a reprint of the 
Edison dating chart will be forthcoming. I hope my method, 
while not particularly original, will beof some help to collectors 
who have thus far shied away from vertical cut records. 

BEHIND THE COBWEBS (contd) 

are in alOO series and have strange prefixes. Most have a 5 pre - 
fix but some have 8 and others 12. What these mean eludes usl 
Please note that if you were to substitute the name "Dandy" for 
"Rialto" you would have the exact label design of the Dandy 
label of a few years later. Whether this means someone with 
Dandy\ copied the Rialto design or whether there is some other 
link in ownership, management, label designer or what -ha ve- 
you is beyond us. The data for Rialto 6007 (our accompanying 
cut is the "B" side): A. Saturday (Harry Brooks) (5-110-A) as by 
The Big Hit Dance Orchestra/B. Oh Me Oh My (From Two Little 
Girls In Blue) (Vincent Youmans)(5-lll-A) as by Jerome" Friede's 
Novelty Dance Orchestra. The following are the only issues on 
these labels known to us: Apollo 5002, 6007; Emerald 3002; 
Famous Singers 205, Hits 2001, 2003, 2004; Rialto 6000, 6003, 
6005, 6007. Data for any other issues is needed and any infor- 
mation concerning these labels or their producer would be most 
welcome ! There is no evidence to show that U. S. Record Mfg. 
Corp. or the Rialto label ever survived the handful of issues 
already mentioned. But, then, who issued a black and gold 
Rialto label with exactly the same design except that there Is no 
company credit on the label and the words "Electrically Recorded" 
appear just below the center hole! This is a coupling of Italian 
vocals by Rosina De Stefano on Rialto R, 2064 and is obvious - 
ly years later. But is there any connection, or did someone 
simply revive the label name? Your comments are earnestly 
solicited! 

Plaza 5000 series: We continue to list masters in this series, 
giving master number, tune title, artist credit and the label and 
catalog number from which the data were obtained. We are 
asking YOU to fill in our blanks, if you can! See the introduc- 
tion of this series in the July 1961 issue (Number 36) f or details . 

See page 20 for Plaza continuation (CWTDTOED OH PAM 25) 



GEORGIA MINSTRELS 
1962 Edition 

by LEN KUNSTADT 



THE CORONA BRANCH OF THE N.A.A.CP. 

and 

THE YOUTH OF THE 

CORONA CONGREGATIONAL CHURCH 

Sponsor 
The Georgia Minstrels 

Starring:Eubie Blake, Noble Sissle, Sidney Easton 
Willie Glenn, Slow Kid Thompson and others 

Friday and Saturday June 29, 30 
8:30 P.M. 

at the 

CORONA CONGREGATIONAL CHURCH 

102-18 34th Avenue, Corona, N. Y. 

Donation: $2.50 General Admission 

$3.00 Reserved Seats 

Reservations can be made by calling DE 5-8185 



When anyone tries to capture the essence of those great 
minstrel days long ago, the name, the people and the activities 
of the Georgia Minstrels will always come to the fore. At the 
turn of the century this minstrel show was top dog. When the 20s 
came along it began its descent into obscurity. Today it's a relic 
with a glorious past. So! when a group of old-time show giants, 
many of whom go back to the Georgia Minstrels, get together and 
present you with a minstrel show in the manner of the original, 
this is news. 

On Friday, June 29th, 1962 at 8:30 pm THE OLD GEORGIA 
MINSTRELS performed at the Corona Congregation Church audi- 
torium in Corona, New York with a distinguished cast of 
"minstrels" including Noble Sissle, Eubie Blake, Willie Glenn, 
Sidney Easton, U. S. Thompson, Sherman Dirkson, Walter 
Crumbley, Mr. Gomez, J. Mardo Brown, Walter Richardson, 
Strawberry Russell, Frisco Bowman, Arthur Garvin, "Leslie Gray, 
Dewey Weinglass and William Ciampton. To top this off the 
music score was by the famous Don Redman and the show was 
staged and directed by producer Charlie Davis. Eubie Blake or 
Don Redman (piano) and Frisco Bowman (drums) provided the 
musical background. Quite an array of talent! Here is a running 
account of this delightful minstrel panorama. 

Swinging down the center aisfe toward the stage came the 
entire company shaking tambourines, shouting and hooting, with 
Eubie Blake and Frisco Bowman setting t^e pattern with musical 
accompaniment from their respective instruments of piano and 
drums from the stage. The company came upon the stage and 
did the old time 'box' walk around. In a semi circle on the stage 
were chairs for each of the minstrels. The interlocutor gave out 
the classic minstrel command, 'Gentlemen, Be Seated'. The 
minstrels were colorfully attired. The end men were dressed in 
red, white and blue jackets with pink bow ties above white shirts 
and white slacks. Perched on their heads were cream color straw 
hats. The center men were dressed in navy blue suits with purple 
bow-ties clipped to their white shirts. The only exception to the 
center line was little Mardo Brown who boasted so many colors 
it would take a small book to describe them. 
. Interlocutor, Noble Sissie opened with an introduction. Willie 
Glenn and Sidney Easton followed with their comical 'Cleaning 
Porters at Penn Station' skit featuring a hilarious broom dance. 
Gags from the other minstrels were thrown in. Next, interlocutor 



Noble Sissle in his good tenor voice told you about "Lucinda Lee. 
Then U.S. 'Slow Kid' Thompson took over and did his famous 
eccentric tap dance. Following each act one or two of the 
minstrels would interject a gag or two, a general procedure 
throughout the remainder of the show. Sidney Easton and Willie 
Glenn were back again with Sid singing lead on 'Cora Lee', 
probably no relation to 'Lucinda' t Mr. Leslie Gray followed the 
comedy of Easton-Gleon with a serious vocal rendition of 'Little 
Gal'. He sang this delightful ballad with warmth and tenderness. 
Next there arrived a barrel of energy in the person of Sherman 
Dirkson who sang and danced to 'When Day Is Over . Mr. Dirkson 
is a superb 'Pimp' walker who threw in some breathtaking cart- 
wheels and back tumble salts for good measure. Eubie Blake in 
a rare song and dance appearance joined iron man Willie Glenn 
for the next act. While Don Redman was playing some low down 
blues piano, old rubberlegs Eubie Blake showed- he can still hoof 
it, Willie Glenn did the famous 'Sam Russell' dance which origi- 
nated from Texas, And then Eubie and Willie raised shouts of 
delight from the audience with their dueling of 'Darktown 
Strutters Ball' and 'Ballin The Jack'. The 8th act was again a 
change of pace with Mr, William Crampton singing the nostalgic 
'Mammy' song. Walter Crumbley, the next attraction, came on 
strong with the gospel rhythmic number, 'What A Time. ' They 
say he's 85. I would cut the 8 in half and throw away the left 
part. He had the whole audience tapping out the rhythm. Leslie 
Gray was back for a 2nd time singing, 'By The Moonlight' with 
Willie Glenn, U. S. Thompson being joined by the famous Dewey 
Weinglass, all displaying their soft shoe talents. Following, we 
heard Arthur Garvin in a dramatic recitation full of sympathy and 
pathos. The boisterous audience who were reeling from laughter 
from the preceding acts were silent now, many of them saddened 
by the plight of Garvin's subject. It's quite a trick to win an 
audience on serious recitative material after they have been sub- 
jected to a steady flow of song and mirth in the early part of the 
show. This Mr, Garvin accomplished successfully. His audience 
was in the palm of his hands. The last act of the first half was a 
was a real flag waver as Frisco Bowman, a flashback to the old 
minstrel drummers, gave a display of eccentric drumming that 

(CONTINUED ON NEXT PAGE) 
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(OEORQIA MINSTRELS CONT'D) 

woved the audience. His 'sticks' left his drums, 'travelled' down 
the drum stand and took a 'tour' all over the stage. They came 
up a minute to beat a tappott on one of the 'unsuspecting' 
minstrel's cranium. By that time he had the finale of the first 
half sewed up. He returned to his drum set and with a flash of 
speed showing amazing dexterity he closed out triumphantly. 
Eubie Blake was holding his own on piano smashing out the hot 
notes tenaciously as he followed Frisco's drumnastics. 

After an intermission THE OLD GEORGIA MINSTRELS were 
back again. The fine concert stage voice of Mr. .Walter Richard- 
son was heard in 'Go Down Moses', 'Danny Boy', and 'Without 
A Song'. After Richardson came Strawberry Russell, a very, very 
funny straight-face comedian who sang and danced in addition to 
his 'mean' jokes. Strawberry played a cigar box fiddle, imitating 
the human voice. Quite a novelty man! Next, we were surprised 
to hear a sobbing baritone voice booming out 'Chloe' from the 
rear of the auditorium. Down the aisle he came, bedraggled, 
tattered, just plain miserable looking, searching for his 'Chloe 
in mournful tones. At first this reporter thought it was a comedy 
routine. There have been so many comical renditions of 'Chloe' 
in the past that we were sure this was going to be another one. 
Yet, MR. GOMEZ, with tears streaming down his cheeks and his 
voice breaking in realistic sobs captured his audience. This was 
not comedy. He was deadly serious. Methinks, everyone was 
hoping he would find his Chloe. The penetrating somber tones of 
his majestic baritone showed an artist of great talent. He was a 
hard man to follow but that didn't worry Sherman Dirkson who 
came on strong in another song and dance act. Easton and Glenn 
were heard again following Dirkson, The next attraction, a 
stellar one, featured Noble Sissle and Eubie Blake in a medley of 
songs from the great 'Shuffle Along' success. We heard 'Bandana 
Days', 'Love Will Find A Way', and 'I'm Just Wild About Harry. ' 
Eubie Blake followed with a splendid piano solo rendition of his 
famous composition 'Memories of You', from the 'Blackbirds of 
1930' production. The finale was a crowd pleaser as all the 
'minstrels' 'done done' that ageless dance which is now called 
'the Twist'. Even Don Redman shook a mean one. 

These old professionals certainly still know how to please an 
audience. Really t one great evening for this reporter. I would 
like to thank Victoria Spivey who was in the audience for her 
helpful comments in describing some of the old dancing steps. 

"WHERE ARE THEY?" 
by Frank Kelly 

FRED OLIVERO, who for years conducted bands at the 
Waldorf-Astoria, Pierre, Statler hotels, etc., now runs a violin 
shop on N.Y. 's 7th Ave. RED RODNEY, who played fine bop 
Trumpeter in the 40s with GENE KRUPA, WOODY HERMAN, etc. 
sells TV sets in 'FRISCO and giggs around the Bay City. ELLIS 
HORNE who played tenor on the West Coast with FREDDY NAGLES's 
society band, and LOU WATTERS' YERBA BUENA JAZZ BAND- - 
currently giggs around 'FRISCO. FRANK (Sugar Chile) ROBINSON 
- a boogie woogie hit in the 40s at the age of six, has switched 
to medicine. Graduated from the Detroit Institute of Technology 
last June - he enters Wayne University medical school in January 
as the next step towards becoming psychiatrist. Sugar Chile chose 
medicine in order to understand why people are nice this morning 
and mean this afternoon. ROBINSON lives in a 14 room house 
with an older brother and two older sisters. Sugar Chile enter- 
tained ex Prexy Harry Truman in the White House--and nowdays 
plays for his family, friends & sometimes for himself. JERRY 
COOPER, the native of New Orleans who sang & played the Trom- 
bone on radio, records, NY's Hollywood Restaurant --which 
featured the nudest of the nude beaties in the 30s, Luella Parson's 
old Hollywood Hotel chain radio shows, etc. is a star of entertain- 
ment about the Grace Line's new steamer Santa Rosa. Remember 
the first attractive shapely Hawaiian beauty featured on the old 
Arthur Godfrey shows who was named MOMIKAI? She's now an 
exec of Orchawaii Travel Corp -- and its sister firm Orchids of 
Hawaii. LIL GREENWOOD who used to sing with DUKE ELLINGTON 
For years is now working West Coast clubs after years of retirement 
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BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



THE MAFIA (MUSICAL DIVISION) 

Dozens of Chicago's Italians were educated in dance music 
during the early and mid-twenties, and from these came many 
good or great jazzmen. Sometimes whole families of Wop kids 
took up instruments and then frequently several in one family 
became professionals. The Marsalas migrated to New York and 
became nationally famous. But many remained in Chicago who 
are regarded equally highly by the local musical intelligentsia. 
There are the Spero brothers, and the Mangano brothers (all reeds). 
There were the Rullos, Joe the trombonist and Frankie the drum- 
mer. Both have been religated to commercial recording because 
jazz recording in Chicago nose-dived in the thirties when they 
were maturing. There are also the Quartels, FranKie, trumpeter, 
Joe, trombonist, and Ernie, reedman. Frankie invented the wa- 
wa effect later accepted by King Oliver, Henry Busse and Clyde 
McCoy (more about this subject in a subsequent installment), Joe 
worked with Art Kahn and Bennie Meroff when their stage bands 
were a local rage in the late 20's. The younger Ernie worked with 
the Eddie Neibur's (shades of Seattle Harmony Kings!) 7-piece 
dance band at Shutter's Ballroom, 7740 Stoney Island Avenue on 
W, F, S, S. 

In discussing the possibility of assembling the Quartel Brothers 
for a Chicago Style (and the earliest - before there was a Chicago 
Styje)bash, it was suggested that we name the outfit "Monopolies, 
Big-Business and the Quartels" ! But with Frankie a successful 
proprietor and a disillusioned trumpeter, the likelihood of luring 
him back into a serious jazz effort is a longshot. 
MARIO TANNY 

I've said that the five outstanding, first -generation, native 
Chicago guitarists were: Eddie Condon (weel, not quite full- 
blooded perhaps), Jack Goss, Ray Biondi, Dick McPartland and 
Mario Tanny. Not long ago while playing a guitar solo with 
Emil Eppolita's band, Mario Tanny slumped in his chair, dead of 
a heart attack. For many years Mario had been a supervisor at 
the Hot Point plant. But he loved music and took every opportu- 
nity to play, despite a physician's advice that he should "take it 
easy. " Mario was one of the few highly respected Chicago jazz- 
men I never heard play. My listing of Mario was not a first-hand 
opinion, but a consensus of others including Biondi, Goss, McPart- 
land and Condon. For the past decade ! have been phoning Mario 
for the confirmation of personnels and narrative detail. At least 
a half-dozen times we talked about an audition recording session, 
because Mario had never been captured in a solo on record despite 
his massive local reputation. 
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Sleepy 
John 



Samuel B. Charters 



Every month seems to bring to light more of the great blues 
singers of the '20's, and this spring one of the most important of 
the early blues men, Sleepy John Estes, was found living outside 
of Brownsville, Tennessee, He is blind now, and not strong, but 
he still sings and plays much as he did for his last recordings in 
1940. Although Bob Koester brought him to Chicago for some 
concerts and some recording for the Delmar label Estes is living 
again in the same ruined cabin where he has been living for many 
years. Much of what has been written about him has turned out 
to be somewhat far from being accurate. Big Bill, whose 
reminiscences were the source of the material in "The Country 
Blues" remembered John as an old man who got his nickname for 
sleeping when he was supposed to be doing the calling for a track 
lining gang, and Big Joe Williams also remembered him as much 
older. Although Estes seems older he is only 58. He was born in 
Lauderdale County, Tennessee, January 4, 1904. Lauderdale 
County, which he calls "Lawdry" county is west of Brownsville, 
against the Mississippi River. Its county seat is Ripley, Tennessee, 
usually remembered as the home of the harmonica player Noah 
Lewis, who recorded with Estes in the late '20's. John moved to 
Haywood County when he was eleven, and has lived there ever 
since, except for occasional trips to do some recording. Browns- 
ville is the county seat of Haywood County. His father was a 
fatmer named Daniel Estes, and his mother's name was Millie 
Belle. 

John laughed when he was asked about his nickname. He said 
that he always used to fall asleep when he played a dance so they 
gave him the nickname "Sleepy, " which was used on his record- 
ings. The neighbors all call him John. He lives in a cabin on a 
din road about four miles outside of Brownsville with his second 
wife and their five children. His eyesight began to fail about 
fifteen years ago and he has been totally blind for the last four or 
five years. He is a tall, gaunt man, and does not seem to be in 
good health. He still has a guitar, and has even been working on 
some new songs, although he doesn't play much around the coun- 
tryside. For the concerts this spring Koester used a rhythm section 
to accompany him, and recorded him with piano and bass, and 
Hammie Nix on harmonica. 

John also said that most of what has been written about his 
recordings is inaccurate. The harmonica player on the Decca 
recording is not Noah Lewis, as had been assumed, but is Hammie 
Nix, who is still living in Brownsville. The second guitar player 
is not Hammie Nix, but is Charlie Pickett, also from Brownsville, 
who recorded the fine "Highway 61" that was reissued on the RBF 
"Rural Blues" set. He said that he and Noah did record together, 
but it was on the Noah Lewis Jug Band session for Victor. He also 
said that the vocalist on "Expressman Blues", reissued on the 
Folkways "American Folk Music" set is Yank Rachel. Most Estes 
enthusiasts has decided that it wasn't John singing, but there was 
some question as to whether the vocalist was Rachel or the pianist. 
Jab Jones. 

It is to be hoped that Estes will be able to resume his blues 
career and that with the increased opportunity for performing that 
he will regain his old skill, which is still very evident in his play- 
ing and singing despite his years of relative inactivity. 



Edgar 
Hayes 

ROLLOGRAPHY 
Len Kunstadt 



The name of Edgar Hayes is mostly associated with a fine 
Harlem swing band that recorded for Decca in the late 30's and 
also toured to Sweden. Earlier, he was a member of the famous 
Mills Blue Rhythm badd of the early 30s and sprinklings of his 
piano sty lings can be heard on many of their recordings. He also 
recorded with Henry "Red' Allen during this period. In the 20s he 
was known as 'the man with a thousand fingers' who spent some 
successful years in Buffalo, New York, where he performed at 
main clubs and broadcasted on their radio network. Earlier, he 
was one of the two pianists (the other being Earl Hines) with Pitts- 
burg's famous Lois Deppe's Serenades. During the mid 20's 
Hayes became a Vocalstyle music roll artist. Here is an explora- 
tory listing of his roll efforts found via some Vocalstyle 
monthly supplements. Catalog numbers were not given so we 
solicit such numerical data from anyone owning the music rolls. 
As far as we can determine the music roll output may be Hayes 
earliest efforts and only SOLO endeavors. 

APRIL 1925 

Oh! How I Love My Darling 
One O'These Days Blues 
JUNE 1925 

Hot Hot Hottentot 

Play Me Slow Blues 
AUGUST 1925 

Ah -Ha 

Are You Sorry 

Mighty Blue Blues 
OCTOBER 1925 

Alone At Last 

Charleston 

Hotsy Totsy 

So That's The Kind of a Girl You Are 

Sobbin" Hearted Blues 

Those Matrimonial Blues 
FEBRUARY 1926 

Cup of Coffee, A Sandwich and You 

Show Me The Way To Go Home 
MARCH 1926 

Fond Of You 

Looking For A Boy 

Song Of The Flame 

Song Of The Vagabonds 

Who 
APRIL 1926 

After I Say I'm Sorry 

Dinah 

Flamin' Mamie 

You Flew Away From The Nest 
MAY 1926 

I've Been A Fool About You - Blues 

Jefferson County Blues 

Mountain Jack Blues 
JUNE 1926 

Shake That Thing 
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BLUES IS MY BUSINESS 
By Victoria Splvey 




MY PLAY BROTHER 
HOT LIP PAGE 

From Dallas, Texas, hailed two of the finest brothers 1 have 
ever met in the music business. None other than Walter and Oran 
Page. Oran, the trumpet player who was known as Hot Lips 
played with Bennie Moten band and also had several of his own. 
Walter, the bass man was known for his great band, the Blue 
Devils, and also for his stay for years with Count Basie. 

I was not only like a friend but was close to their family, 
another brother and three sisters too. I used to have plenty of fun 
and I spent many nights and days in their home in Dallas, Texas. 
Their mother, a school teacher, a tiny little darling, a great 
Christian, was a mother to all who needed her. I used to call her 
mother, too. Their other brother who I talked to 3 or 4 months 
ago by phone is a finished tailor who has been in the business 
over 20 years, a great little guy. His name is George Brodie Page. 

In later years Walter and his boys used to play Moberly 
Missouri at times and he would always stay at my house there. It 
was good to have him there anytime. 

Later in New York I ran into Lips again. Then we started 
going places at night together just like sister and brother, only 
friends. Lips was a funny kid. He never had any time for no love 
affair, as far as I know, only for his wife, Mrs. Page. She was a 
darling, also a teacher like Lips' mother, and is still a dear friend 
of mine. 

Lips was a great trumpet player who never really got the real 
big chance. He was always held back for some reason. Lips used 
to come on jobs where I was working. Some trumpet players did 
not seem to dig my music. But not Lips. Lips would walk up on 
the bandstand, take his trumpet out and nod to the other trumpet 
player to take the air, and then he would take off with that good 
old Texas gutbucket blues. 

I was there toward the end of Lips life, too. One morning one 
of my little girls told me, "Mama, I dreamed about Uncle Lips 
last night. " I never gave it a thought then but about a half hour 
later it ran across my mind again. Something was bothering me 
about Lips so I grabbed a cab and went to Lips apartment. There 
he was at the piano arranging. Mrs, Page wanted me to have 
breakfast but I wasn't hungry at that time so she told me to look 
in the refrigerator if I wanted something later on. She told me 
that Lips didn't feel so well. She left on business after a while. 
Lips looked okay tome but he was very sick inside but he wouldn't 
let on to me. I wanted to stay with him till his wife returned but 
he said, and I'll never forget it, "Sis, I know you want to play 
your numbers, " and we had a big laugh. So I left and went on 
my way. 

Just a few days later my buddy paid the debt that you and I 
will pay when God calls us. That day something died in me. 
Today, when I play and sing, sometimes I think I see and hear 
my .est play brother, Lips and his wonderful trumpet on the stand 
with me. 
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17B PATCHES/WITBOuT YOU 00»2j21E»*- 264 BASIN ST B00OEE/CALL IT (»36340E# 



Bl BLUES IN SOUTH/SUIlARtl.25 SWIN0251 1 



- "~ •*"■■ ^" — VL, hH , |u .| PEr<VfU •■/ ^ Ji * l 'E fc ' B '*/ HAIiJWLFI ■» 

12 LAST HUE/ORE HEAL STEEtHRT ™W 175, HOUESIOtyTOUORROW OOi3711t.YjI 265 EASY RTOEi(/YiuiliI,!ur.on- SJO»i5i2BBi« 

83 JBST 0I00LO/S9INE TBIPLE531 » J. 

«4 WHAT U OONN DO/NO VARIETY VI201BJ1N 

85 WOHO YIPERsAll-1- " ""H* UY0I16O5J N 

OUS ARNHEIU OROH-flntBflnd 'BIHO OROSBY 

1"6"tHe1 Ts HEAYEN/SLEEPYIILTZ VI219B6 H > 

B7'1T HOST BE TRUE/-F00L HI VIS2561N »3 IaD) , njjsuy, 

BB'IT UUST BE """ 

BS'THEU THERE 

30"OONNA OET I, .. 

' 1 'S!5»™™l!nAw{nY^ 1 S n ») SI2M1II «»1 1«7-*«T11B9/CBDJA BOY- HRS2001N- il oTSt BRISSCN .In, 

J2 HOTHDI!O00D4BABY(0ANT0R) VI22B51E-V«1 a ^ /smEI m . HR52003 B II 77T IbWCTATLS 42/SUK O0E3 D0« AP1049E# 

^W»mmBimm» bR23B3 » tW ol hiss(nez)o*luon t&MOUVI 272 white oardekiaMnkoootaIL AM051H- li 



lao HAHKY CARBON COPY/U HEED0O.3742E/ MAY SINOH BREE»-Un««uJ rarity with 

HI WHO DID FOOL AFTER ALL/00»3711B# F.T.F D.R»s.4Y»«KiJl.L.»th (2 nln 

182 OVER THERE/LADDIE BOY VMSISOEJI 266 UEELELE LESSON No.l/N.,2 VI19740K 

183 HOK CAN THEY TELL III IRISH»70O30 E FANNY BRBE B.r Ol-«at Vlot.rtlu.lo. 

184 TORN OFF LnE(Norwortt.)V17003aEi(";2 167 HH fcfiEN AT BEACH/Pt2(RARE)21211N|5 
ror» 26fl I'D RATHER BE BLUE/RAINBOW ?1815E]j|3 



357 AROUND AND ARO0ND/KIS9BD DE23529 N 



21 WAITIIIO END ROAD(H«ll.IuJ»)22073 H 

22 tWOIDERFUMIIDRDSOJunil) YIZ21M N 
HENRY RED' ALLEN gnAtAHStu.. 
2"3"iSoT I S"oE.(OhlloB.rry)/ C0362B2 H- 

24 CANAL ST/JUHOLETOWN DE18032N- 

25 ORAiVdRBE HEARTY VI201S13 « 

26 rosetta/bodyasoul il.50 V02965b-e# 

27 ALOIEIUi STOMF(Iiutrantl)|l"330Z V 
HACK ALLEN (VERNON DALHART) 
2*a""sTNfA _ 0LAUs/nOORAY KICK(1»)HA754 E# 124 APLLESAUCE/U "NOW U BELOHO "503OS 218 B0DY4S0UL/STARDUST COH1502 tf 

23 BARNACLE BILL HO 2/REHIMJ HA1304E#E- BUSTER BAILEY SEXTET(John K4rrt(lIo)BM.VIC BERTOB -rarltl.i ^IttBarkUOrtAtDnm. 

30 U*0 AOOAlISS FLOODSONO VE1417E »1.25 l2 ? BlUE - Robu/AM I BLUE VRSB333N |i 2T9TjIrBEHE'LVJ«LC05 11.75 YO2915 N- 
ALHAHA0 STOOERS -f.lK HILDaiS BAILEY 220 TABOO/BLUE (1.75 V02974 H- 
jl-STilE" irslDl/BITLER 0RAYI KEYNA122 E T2S CAlWToTjiT LUVK DAT UAH/CSOJH103 N BAWJ^Y MOARD STARS 

31 TALK UNION/UNIOH THAIS KEYN301E#E «7 FOOLISH THIN0s{l«.)0YPSf » 164 N- 221 SlOWToF BL(ETTAJONES)3ALTY BAN 9 H- 

33 WBIOH srOE/OST BEHIND UE EEYN302 E# 12B SUMUERTIUE/HAN I LOVE ORCnmOS* 2 " EVILOAL BL/ETT«OHES)JOUNB4W10 N. 

34 ALL I WANT/UNION MAID KEYN303 tf 129 JENNY/HAH DEAD CONE DE3661E# 223 BLUES BEFORE DAW/POONTANO B9W1204H 
PAOLIHE ALBERT -pluio-.Hoii.ylHionL»hi0ll».djl30 DOWNHEARTED BLUESSaUEEZEDE18105« 224 HOW UNO BI^J OOLOCKBEER B*W1207 E 
TJIl-TtTlI WBTtE HOHSE/TONITE YE204B3 E# 131 A3 LOSO AS U LIVE/SO HELP~vb4253JI 225 '0'BLUES(OaEAT BASS OLASSIO)BBH5B1N 
DAN ALVIN KINOS DIHELAND-RARE'RONDO'dlso 132 DOWNHEARTH) ILUES/TlltMiVD524E#t2 S?"™ BIBEOU Blu.. 

36" RET fEPPlRRA07BtK»a»»OS0|l HOND0235N 133 ROOEEN OHAER.DDiAH VD656E.V 226 STDIttAPEE BLUES/TfHATuWANT OK8025Mt|2 

FIBROSE ORCH -gr.BtArr.Boli T«lVo.«ll.t. BUDDY BAEIR 227 WEST INDIEB BLtPlronOrkl j^Blt.O KBllBt 

T™ _ tE.-30-w3llrtur. of HotASnotiSwlns W STARDUST/STARS FELL ALA EMLUSIOOJS DAVID BlSffl U .Ing. 

37 SMOKE OETS EN EYEs/W ITEADAY DE333NN, PHIL BAKER -raro oft.*dyHonol^ao*f 2 Hln228 AQIS AND OAUTEA/CHARUS 00*5035 N 
■ T35" ITTHEAtBE/Plpt 2 >2 wlnVI20J7O H 229 KID1DE ROSES (lun)LOUCND CO»54Z0E# 
BAHJO JOE .ran rolk }3 »i!) bid 230 DOWN UICND DEAD HEN/WAHDIRER"5503NE# 

T37 ENOLHEEH JOE/RAUBLIHOAUBLOQI523BH FRANK ELEVENS TARHEEL RATTLERS-0REATF0LIU$3 
CHARLIE SARNET SvinRln Claa.Td. ?3t AUNT Ee"t5Y/>LY AROUBO UISS COL5210N 

T37 DElTp1 r URI'LE7JUBILEESTCUP AP1092BE# BLIND ANDY -RARE FOLK •5PECTAL20IC0LUKHI4 
13B ISOOtES FAH0U3 D0OR/TDIR0OFBB10131B/J37 IStLO WORLD S(WO;/E.nd.r.on «D01 B tj 

44 NITE REOE/CAWI CONTINENTAL DE992 B- «3 «"■ '«" JOE'S/NEW UOOB BBltTlSSI* RAY BLOOK ORCB-rar. 1937 aid.. 

45 SERENADE IK Nlfc/LAuYMAYFAIR "1071N I 40 "IDMEK rt«OTIOB/NBVERKBEW"102B5E# 1)1 DARDENELA/DIHAH VARIETY607 B 

46 HAY I BAV NEAT RCHANCE/LOOI DE1072B 1+1 un BUO/AHHABELLE LEE B!]02?4!JrE ROBE HLOOU-nlsjiolosHy tin Coapl.er 
ASOLO PERSIANSfLoul.Katz.anBrjR.wlsk) 1« "* JUHP/LOV ORDWS OAKTHEE-103B?Iii' 23^ SAPPfflRE/SILHOCETTE C01195»tl.25 

4> - rTihTiB'3oales/woddensoijiierssb40J1 n »3 tappih at tappa/couanche BBio5a4i# |H«n JO,. th.)r-H0t .oil 

». m irBunnv n. ynli/mw a II rioAnCi: » I* 4 7"> ™ BOOKS/SO FAR,(M0D B11061S1*: 235 31IEE? OA BROIN/Lab.lError7E1442BEf*V 
ILSlfpSoOOK 0»^L«^Jja^RARE > 4 5 « < »™ »" *™/Rr.VERI EU OAI"107a5H- 2 3 6 mOimW/ma ^ILE PE14432Vf 
S^^^SbSwt^W.^; ^SX;Jl7*l I 4 * POHPTCN TOmpIKE/OMlTWAUTBBlOaJSIjI BUDDY BLUE A HIS OROH 
^FofS^SS^oS.1 a »7 "™°*V"I"> »« PISHPCNimiOaaSE; 257TOTATlJtaSte!T( I I.SJIa.t.ra)B B .(.)217211 

147 LITTLE Dlp/pc«ffl BE LEON BB11194E/ JOHN BOLES lings Bit. rrooSongOETh.W.rt 

150 BADHTED rOtH/0O0D4S0THIN BB300B23NN J39* TW bW 51RL/VeST WIND YI2222^1»2 

151 I WANT U(RASC)I1< HO AHOEL PE15833H-f2 BOB BOB »L«W.Bl,YornBroIn.Blw.r. Jt« 
BLUE BARROB 240>WE NEED EACH OTHER/HOST DAVIS DA23N 

i^^^^TfrYSTtvJTcB,.™ tfl IB R2 mTLlirLE TIHE/HAB EVE BB7540N.E|f( 241 TREAT HE KINDLY/ONE WORD DAVTSEIA25/6H 

™!^^^K.!*^: JItfS. 153 SWEET OENEVreVE/PLAYPOLlCAHjeoS E# 242 CRYSTAL OAIIN KAHA/SHOOLD ■ DH7/« 

154 SHEPHERD SEREKADEALHER ELITE 5 0O1N BOND STREET SWENrjEHS-fln.Srtng30aSrIs.Jui 

155 DONT EVER OBANOED/OALL VAR582 N 24j CHUlA HOY/BLUE UOOt J1.25 ELITE 409ON- 
;™',™lm nra nclo^m JOHN BAHRYUOIIE - oool ont BOONE'S JUUPTNO JACKS -T.ryHotOroup |1 nln 

57 moOK CABIN. DOOR/SIT DOW DE1272N11 TgF; iTlgrjT-(Pl.Q-t.H.oord) FAMOIB0 63395Etl M T'U FOR Tt/TAKS HE BACK DE«5?0 E 
^"l^MUTlr- ■„-... c/tnlo.nm-i-™ 157 OLOHCESTErBilAULET SOLIOUY <H(62JUH^ BOOTS ABB HIS BUDDIES-Fln.T.Ma30ai.gr.B«id 
^MS&SSSaffi? COUNT BASIE .JlmyHuahl^ ^* W iW»%Wf »%4lW tl.W BB6081 H 

61 HOBDAY 0ATE(Hot5WlthHUl.s) 0036375 B ! ™ 1 U0Br i BL /° W ° 1 ?i 1 ?' 



ILTOH BRITT 

lH?,?r»' n l^ IM r (1Ura:) f ICT „ 1 ™ < ;! a!,iW3 ^ »■«" Hro~is^^oniL S « 7i e 

™ L ;°!1 B™«5 -*»«" B.gT.O«.rllan «J KIND OF A BABY FOR HE/ VHT342 .J 

^ni^f",' !0m!t «»HA»l«^l"l"« 42 at# HUTT MFSY.Ed.ondlMl.Ar.h.yia.n^d. 
"S II _ B B , ^^' n • a '' , '' S ""* T r aB! * 1 " ,Br ™ n 3^^ ir '»i' , *MVJOPLIN SENSAT CESr*S5w,l 
5! fSi,* 51 * """ "° raM '* IVEB Dt 51 2 * 3«1 "DOETY FSn/CHYSANTHEHUH WioMBIl 
LESBBBWN groat Orah, Fin. arr.Hot Soil 362 INDIANA/OSTRICHWALK omr*013 ■ 11 
176 S03BIN BL(ln < tr-ntI)/WKEN BB10026 E# HOAOT CAFU1CHAEL. ORCH 

277 LUV FOR 8ALt( - 5/OtTT BB102II E# J6J nuffOEWo-BMroW LITTLE ARA113 E 

278 RAMnNA(lnrt»itl)/l)CNf U DE12J6 N- 364 H0H0KON0 BVRIYBOAreBUFFLEBt»255E»l 

279 FEATHER HEST(In.t»n*l)/LAZY-1323 E# FIDDL1N JOKV 0ARSOB.gr.atS»r.FcTi RARITY 
i 1 ^-? 1 - BR™-FlrrtH.gr..«Bl 1 l..Slns.r,EliirJV~«r a Tj" ^KEH aid 20. (10 al» bid 

IBU MiLAND BL(0r»ok.dButRar«)EM103a4E 365 BA00A0E COAm/ORPHANOHILD 0K7OO6 NilO 
Ur^tHSSJJ'S! ""• "* ' ^ ~ bt " l • 366 LETTER EDOE aUCK/LIOHTHEN ■noOt Nil* 

281 HELEN/lTlTE HEHORIES CO 1741 E- BEHSY CARTER Or.at Onhs 

CAROL BRJCE .tng. Jgf FoTJlo'lA^AVlIimRY HUSRT CAP144 ■ 

2B2 BOY WISTFUL EYES/OOHTINOW 0O36471l# 36B I'M LOST/BABY PRAYER ■ 0AP165 E# 
2B3 LOVER CdlE BAOK TO HE/ sntlWERSlOlj" 369 KEY LAROO/ISST IT ROtAHTiatER t»2« 
ABB1E BRUSIES HALrWAr HOUSE ORClt-ru-. 3?0 Oft R<MP(RARl)FAY0RF0OL VB55TUIE«1 

IB4 fONT YOU BE HI LUVEHBABY BRS19H|l 3?1 SLOWPRSI0ST/5LEEP II Tf5}»h 

0E0RGE_BRl»IIS OAYLORB CARTER- m! arlatlv,Or«anl.t 

285 JAUAIOA SHOBT/STIXI. WAST BILTU04 B Jfl SYBffilST/FLITE DOOOLEBUO BAW30O3 > 
2S6 t»LY(SHLE/DADA STRAIN 0OH546 N 373 TOT TKalPET/TWILITETURBeY • 3015 H 

WILLEAHS_JKKHIHO BRYAN »3 >ln ENRICO CASllSO th. gri.t on. 

¥a7 IlqioeTALITY VI5534 E J?? TeST SiTTBA/O LOU HUY r...J0 I 

WILLIE BRYANT 0«.t Band 375 PARTED/OVER THERE HIV v,«.J3 H 

208 HOONRISE LOWLANDS/TRUE BB6362H H.50 376 HINA/L'ALBA SEFARA BUY ».a*4CNN- 
289 SHJIK/RIOAHAROW (1.50 VI2503BE»' 377 SERENADE ESPANOLE/DOBJWAB " "421* 

TIU rntOm BLACKDEVIL 0RK.RARE 37« TR0VAT0BE-D1 lu.lla plpa VI«7001 # 

290" f AB0 _ WAN0 BiysiREHEtl.50 OM310 E 373 FOR YOU ALONE TH7070 E- 

CHICK.IiULLOCK * Si 19 ALL STAR ORBS, 3<0 IURTMA -H'apparl VUB001 E# 

29lWWrpD»YHCNEYAU(Par.ntl)0O»ri»774V|*3al rAOLUCCI-V.rtlUOIuba VIBIOil if 
292' DARKEST THENQS/HEART NE61212 K 382 OAIWEN -Air dl la Fl.ur YISS20B V 

293 SHDO/I HEARD FE15633 ■# 383 ELESER D'AHOXE YIU339 E 

294 ONE HOUR TO!tITE/l,Kauf»uiH>1476 E# 3" OAVALURIA RUSTICANA-AddSo"SB45( If 

295 UAL SAL/ACE HOLE W04424 EV 3»5 SANTA LUCIA VH8560 E 
BURNETT A RUTHERP0RD-rlu-l(Iii.ld,Lmi)j3_ 306 U OAUPANA DI SAB OIUSTO VUB612 E- 
2JJ BILLT EbfOROUND/LADIES CO15203N 3B7 PESCATORI DI PERLEAniona VHJ007 N 
REV J.C._BUT«IETT-gr<at H.gnrruoh.F 388 BOED1E-0 .HT.Fanl.ulla VIJ5200 E 
2j7 WAOES OF SIN DEATH/VAHHEAVBDAVIS1B1/2K3BJ RIOOLETTOJluart.tt. TI96001 E 
2)8 UOTHER OF TOBAY/YESTERDAY DAYIS1 83/4N OASA LOU ORCH 

299 PRAYER BADE OEASINO CHUHCH7~T-1 05 / S( Jjiff aJloT RlSbs/sTILL HITS BR62AJ E*1.25 

300 WHAT AILS THEE/SOD WILL DAVISla7/sN CASTLE JAZ2BAHD 
JEWEL TILLHABACHARLES TILIAIAN-«aor.dFolt-tr35rOA OAHPHEET IB 0/OfiY OREOLE0ASTLE2 II 



5"oT souedaY Tt~wont be lobo/ 0015024 b 

HENRY BURR -*Har. 5"Ea.r.on 
Joi'lTlOnTY^UKE ROSE BI5112 E 

303 RABS/BOTHER DEAR VI20434 N 

304 WHOLE WORLD IS WAITEBO/ VI 21073 B 
EARL_HUBTNETT OaOH-Fln.Wi.tCoa.t20BBand 
W SOrT6"WAHDERER/R0 JIABDALAY OBjB? N 



332 OD DIE STEP/SUOAR BLUES OAsTByE. 
JUNE DAVIS in Cat. AFlddl. BLUES 

333 J.D, _ BluES/OIMIISERTBLUKS UANOR1831 N 
OHIBP CAUP0L1CAN Traditional lunls»ng» 
3J4 LOVER'S ioOENO/SUKRISEOAlXVI203a3s#( 
OHARIOTEERS — 
TST 0Aa""CAHY0N/WE'LL UEET AOAIBO036allSi« 



306 JHST HOLLIN STOKE/HIVERBEPOREC0965 N 396 WRAP TROUBLES DKAUS/HEAHD OK62J2B 
HENRY BUSSE ORCH 397 CANCEL FLOWEBS/OOT IT BAD OI650JMEI 

So? ALEI RAOTIHEBANB/HELCAHCHLY DE1015 E CHARLESTON CHASERS ■HithB.nnjQoodaan 
308 ALL FAIR LUVAWAR/pLEHTYHONEY DE1076DfeI9T"BASIB' ST BLDES/'BEALE ST BILT109B H 
303 1 STEP HEAVDI/HOW BOUT IT VI21674 H 399 DELIRIUH/DUKE ELLINOTON-Down m Our 

310 AFTER CLOUDS ROLL BY/Ard.n VI 221 HE- All.J Bluia (RARE) tlO win 0O1076 E 

311 SINCEI POIND YOU/BREATH VI22140N BOB CHESTER fin. SrlngBand -Iiirtnmantal. 

312 I CAKE TO YOO/Johnaon VI22145E-VJl30O.57tn""s7«rET DRAO/'AIHTHAOARBB10513E- 

313 OCT BE«0H,0OT PAaK/sTJlARIEVI22651E 401>OCTAVE JUIP/BEARTBREAKER BBTIJ649 EV/ 



314 PIESTA/Andy Srm»llnAllStnrVI2267B 

BUTTEHBEANS A SUSIE-rara KINC OLIVER 44 

5*15 COBSTRUCT"l0"N - 0ANO/A TO Z flL OK8I63 E 

ERSKINE BUTTERFIELD BLUE BOYS(Fln.Jan) 

5l? TUXEDO JUNCTItN/SALTBtlTTERDE3042H 

317 HOTHIH TO DO/DOWNHCVE BL DE3253 N 

31B CH000UTE/BO00I£,ST,LOU BL DE3356 H . 

313 DONT LEAVE UE HOW/PUSH TK • DE3357E-*» 407 fro - BABY/HSY IlO UAUA C037928E)* 

320 STAYIN A T HOHE/kO.WALTZ DES524NE# OHIOAOOANS -Who tHayt 



MAUJUI3 CHEVALIER .photo lnl.il 

«T BSE Of l s EAN5/bltto(FRENCH)l>efo20312W- 

403'CA VA/C'EST ENCORE FRANCE DIfo203H H 

404 LOUISE/SEE HA CHEHIE TT2tjTB E- il 

405 LIVIH IN SUNLETE/KEW KTNDA"22405E-V# tl 

406 HOONLITE SAVIBTIHE/RrTEN0W"22723«/»l 
CSICAOO ALL 1TAR3 -JnapBllus (Sugar F.algar) 



408" shMuTi DREAU HAH/OALCF FE14735 K 
CHICAGO RYJN KINOa 

5>9" cMSlOEl ffAOE7sT»10.ANDERER 0ENT4016N 
CHINESE RECORDS word, alfualo ~ 
710 Unfio'lp.FaDl.Transortpt Ko.l/E E 



tu 

41: 



HO.5/6 N 
NO.7/0 E 
H0.1I/12E-V# 
H0.UA2 S 

OS 740 r^R 
BEKA22905 E 
BEKA22907 E»/ 



321 BLACKBERRY JAZZ/UOBDATWABH DEB543 I! 

322 JELLYJELLY/DREAHTDWELTHARLEUDE8552H 

323 CHEATIN ON HE/DONE LOST OOODDE8576H 

324 HEOCA FLAT BL/CEE BABY 0UILuTz3 H 
DON BYAS -gr«BtElr«trla.t. Sal 
j!^ STAROUfT/SLAB DOHT AUERI0AN1 0O3 H 

326 I SURRENDER DEAR(TyrnOI.nn)DIAL751H 

327 BASS JAH(Sh»v«r»,RudyWlll>n)SAV524E* 1 4l 3 
32a TEHDERLY(RARE)H0OD4LUV SEECO I PTJOS If *M 
EHILIO CAOERES TRIO.InDJ«ngoTr*dlt I on-HOT «5 
ifltli Emit Caa.r.. tX Kln(RARE) * 11 ' 

329 IWIIIIIN WII.D/JIC IN O VI26109 N 417 

CALIFORNIA RAIIBLERS- a groupWhtSHapad th. 41B OH1BESE ONE STEF/pt2 OCH4506 il 
1&ri7 Tl.ld" of dnno. .UBlo In 20.. A graat 4 19 Und.olpharaol.Tran.orlpt 0049143 E 
frontier of Jaltaan flll.d th.lr rank. 420 » H ODECN24010 E# 

330 LAZY/HUST HAVE OOHPAHI 00105 E# 4 2I Ihr.lla»d aait.r W,llU)DEC0AT! E# 

331 HOOH 0EAR/''H DC LUV WITH 00449 »- 4i * " " "(anoth.rOn.) " B 

332 Ffl IKflTANCE/UEV U SO HUGH C02231X# 4a 3 Und.olphlrabl.TranBorlp tOHEEHTAL5 05OE 

333 20 SWEDES/rEAHUT VEHDOR C02351 E- +24 Undl.lpo.ra))l.Tran.orlptaREEHTATJ5363V# 

334 CONCEHTRATINO/WOfi! DERBY C02563N-E# OHOOOLATE DAHDISS 

335 OECRODS P0ROIE/a.orglon.rE15O14 B(1.25 425 T CANT BELIEVE URJE DI UrV/COai506 H 

336 SHEIK ARABY(ruffStnrt) V014275lajl *26 BLUE ffiTERLUDE/OBOE OPOBTIMEIS1825JW 

337 EDDIE LEONARD BL/HAUMY VOI43OO E 

338 HONEY LUVIH ABNS/WHO V014329Erfl 
iaUahaB brothor. - folk 13 

339 CUHLYHEADED BADY/DARLlN UE1283aE# 
OAB CALLOWAY ORCH 
345 IT FSd0"/3T0LE OAL J1.25 BA32J23 E 



HMER BIRMTOPHEH 1 RANET VAN VlBT -folk»3 

Ti7 sparTanWrS FLttElAiiVsrof ohsiijm*' 



WIHSTON CHURCHILL 

T28 JiVeTiS Y00LS/I < naiUWlllclaR.A,F,31EJ« 

429 SPEECH 2/15/« FEDERALP.rmjnisK [ 

430 JODtT SESSION 12/26/41 WORDS THAT 

341 AH3EHHE/kIN8IE WEDDINDAY aR6321NEfl,50 SHOM THE W0RLEH4-dl.oS.t) »0»32620H (7 

342 LUV IS THE REASON/BATCHF BR7677N-tl.>5 BUDDY CLARE RARE UBLISTEU VOCALS 

343 LOBESOUE NITES/YO ETA OANSA DK58?J||1 43ntTbNlFK""8LUE(Ho0onogh0roh)BE6U04N$5 

344 JOBAH JOINS CA8/W1LLCH WEEP OK6109EyVl ^ BUT DEFIBTtLT(REICHHAK.rih8R60S191w4.«3 

345 BLUES EN BITE/SAYS WHO 0K6422 E# BUDDY CLARK (aorporal)RARE S3 aln bid 

346 BIBHIE HOOCBEH/OountBaat. OK66>4 EV 4 35 T UNDEBSTAMD/AraF.ro.aOrk VDIS0435Tt3 

347 I'LL BE AR0UNDAA.0A,CAR0LIHE0K6717N- J1 H* S aEALE STiSET CLARK-gwatBlu.. |1 
34« HOOBOtEM/HOTCHA HAZTAZ |1 VIlIijOE-lif 4 34 IJJVIOT » LET HE BK/MTPJADY0036o41E»' 
349 JTJAPIN jrVE/TRTLOISWENO VS5005 E# Pi.™ StbAjImS " lne- 

FLOYD CAUl'BELL CAflOBUSTERS-T.rySar.0r«atSi,lng *35 YES TL0"/2-LU5h*EN0 BRIDE C0901 H 
3"50 BL0W"HY BLUES AWAY/WHAT|1.50 BB10BS2BE# LARRY CLINTON OROB 

JOE OANDUUU ORl-AUStiira- DIoiogOnThiWay 436 LOVE LIES/I BAY BE WR0B9 BBI080I W 
J5T H"ES5iK _ ASC0ND/BLACKB0nCal DOM3772 E# 4 37 LOVER.IF I LOVED U/rnllHo.r.TOPS1024F/ 

352 18th ST STRUT/COIIE EEALDIE HA 208 E 4 3» HEASHSOUL/DODOEN DEAN VI26046II* 

353 HE TOO/SADIE OREE» HA 235 Eft BAROUERITE COLBERT-.rgan Ml. 

354 SUSIE FELLER/I DOT OIRL HA 260 E 4 3» H0HE7TELL HE DREAHS R0NM241 ■ 

355 BETTY/Hayflo..rS.r.nftS.r. JE14625NE OOI-Y COLE •Foot«,ShaY.r.,O r l.M,Sla.,B««k 
KDD1E CANTOR 40 y.ar. .f r.oordlng- T40VflTj.OW EEP FOR HE/TAKE IT KNT6O01HEw> 
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T^U'TlROUBTi IB UIBB/KEEP DE7192EM13 002 » ^W* ■* OOOnAOT C036084H- 
3003 IF U WERE MINE(Holida)')3620SI 



76T2l>Io5"lFE SPECIAL/FEEL AT.1122S# 279J DONTTELL HER/TORORROW C02275 N- 
2633 PINEYBROIWl/Pot»JohnBOOE18l21EB* 2900 gijiRBUST/HAV U F0RO0TTENCO2471 E 
T.JtiAAS TYLER 2 B01 PUT THAT SUN/ONE M0BF.KIS5"26t3 N 

2694-TUHN" 500D 1LAII DOWN/ 4STAR1 051BV, an , JD , T S!I ; sWEETA"'kalOK40760E- 
2695 TIRED OF IT ALL/KISSlgiMMSi* rAI3 .juer 
UNIVERSAL COWBOYS 7ooys™EB^DY STOLE OAL/ >(LT1099B$1 

1™!^?™^'™ ™ 51e,E# "2 ^^^ZLXA 2910 HOUSE RISIB BUN/EVIL KEYNJ42E# HWM W/ HA436* 
767 " M 7MD. .AY/ . Q0145.Y#Y %% g gS a^Sptt Sl&lSS I!" MDDLESONO.HOUSE I LIVE VD5 5 OT«2 Son.SPANIBRMAMA^rjMREJI^n, 

2698 SILVER R W RAD131»F ^ZX$Z^ ^^^^T^Z.TA^^T^^^^^^SS&i 
U3IVERSITY6(FrontlarJauSall>1i« ,(,„. , M T ItlSREAHVIII/OA CHAIR "102B8EW 2312 TBAT'S ORANDMAAA DA C01455BS 1 J" 1 ' UK OKE FOR ME/ BWAnotlEjaill 

T6?rc1i.iTaTIB0PLE/00ld.nDIVA2653E 2,03 s™^SE^^ ! 



ASH]5alE# 

ASH35a3E# 

0O35562E* 

0E24237E# 
2907 UA0LLY OIALONEAaLTZEN DB24239Ed% . 

230B UEAB UI3TREATIB WCMAB DISC30O4E#1130O3 TDIE AFTER TIKl/aUK* »4(BN- 

2909 BABY BABY/OTISREORETS DISCSOOjEtHl'DLIE ifiNTE OROH *HotTp,S«,I,p 

3010*SI« BONT WANNA/ HA436H' 



"90"3 F 1IOTHERLE3S CHILDREN/ 
2901 TROUBLE/JERRY 

2905 TOLD MY CAPN/JERRY 

2906 JOSKSBILL BLUE3/DIP 



3004 EASYLIVIN (Holiday) 0O362OB H 

3005 LADY 91 MOD/ MEHB9023 B 

3006 EYRYTIME OOOUBYE IIUS317 R 

3007 CANT OCT STAOTD/ 111S332 N 
3003 IP DREAMS COME TRD/BUB336 N 



S70& FALLIB DOWBAarmanlWBHAllMT*! "Vn LETTIS CRASS MOWunoarFT "10527E p *«- WHITEMAN .BIX Ms FLtPijAZZTLOYER VOXloOiTStl. 

2701 DUSTD1 DCBKEY/0rl S Ind S IA134 «■ jan ™ p«/o IIbSS Jl BBU383E# 79l45>RCiT MONDAY ON/-L0HELY BILn017Nil3014 •' »Pt2/HONEYSUCL''16019Ktl 

2702 (XOROIANA^™a*ak.r.Hll55Bft ,812 dSt JIvE mJ JIVE/ ,1 Hll5391* 2315-TOOK ADVANTABE OF ME/ BILTW3ON*13015 SWEET OA BROirNAlKE»16102Ii»l 
7,11 THAT'S A OOOD OIRL/ BaJ.S- f" ™' *S! KiSK {{ £%$% 2916-SAN/.AINT NO SWEET XAN BILT1031NH3016 " "Pt'^""''" "««J« g 
2704 MY BABT KNOWS HOW/ KA23b H ^4 sSs DoVJaTChX^ BILT1032NJ13017 » «TMM^*M "16104E »1 

2520 BEM YOICS U HEAR/ 205312NE* ToTI-OQ-TTME TUBES/ 00150536(1,3 2?05 TAKES OOODWdlAS/WAIT'LL-SlU* f" s VvttW BIO/HWESUCKLtYI201580!}r »?'0 FOOND NEWBADY/SOSEROOU DE2466 H ab«v.F.a ? Fat«a»aro,EldPldg.,B u ddy 

2521 STARSPAKOLEWALTZ/ 210062E# 2 6 12 .' . • C01505>V»1 2706 BOBODY BUT/OK KATY HA382W 2816 HOLD TITE/MISBEHaVDI VI201581E*: ''W P1 *" Y °W L "EHOBY/ DEDE2639 H RlaIi,l(IllHarria,tantar.,FUp Eta 

2522 OOLDROCKETAAVINO 210400BJI 2613#S*VED/WHERE OIO'CO15097NE#»3 2707 SO LONO PAL/ROST0HD!KS"399ViFV 2 01 7 2 SLEEPYPE0PLEAiINOR0RAO«2O15«3I!» *? 20 CHICAGo/Vlrgiolana VI1B946 E 

2523 U PASS ME BY/RHUIBA 2104311* 2614jl»OODBYEBOOZEAalahl5105NI4 2?08 U2YWEATHER/SL0WRIVER "433 N 2 818 BLUE TURNIB OREY/HONEY VI36206N 2921 UKELELE LADY/PAL ORADLEVI1369O N 
80NS_0F PKMEIRS JRT TATUM - plana aaloClaaaloa 2709 BLESS HER LITTLEHEIRT "444 N DMK <JLSH . r „ B p [j( 
7574 dEVTL CREATORAND50N/C020499N - 2&t; FdlfcjDANBYAAD2B» ASH3561iiC 27IO SWANEE SHORE/ROAM ON BA466V»» J&fstgt flOUNDTRAIN/FREE C015047H »4 
2525 ORIEVDI HEART/NO OBEYI20186BEJI 2616 WHERE OR WHEN/ ASH3562E#E 27II MANHATTAN M*RY/Oold HA523 N ,820 IN PINES/jERI0HO(LaM)CO15O94N *3 

2712 TELL UE LIT OYPST/ HA557 H ,821 TRAVELEN UAN/OJDTANNER"15105N U 

2713 MBE ALL M1NE/SOUEBDYHA565BN. 02IE W1RE tc ,o,,n,DukaEningtanHot> U25 
2714 WHAT DO YOU aAY/4an.Or W )591E# TbIiTJONE CAUOHT UR BLUES/ BILTloW" 
1TTICA DISITUTE JUBILEE 3IS0ERS WARINO PENI1S3LVAHIANS 
f/XfcVlSB UP liOBNTAtN/ VII0665 N 7b73 bIacKDI BLUES/Orch YU9J63 E 
BILLY VALENTINE -MuaaYaoal 2a 24 MIOHTY BLUEARESHIE Vllffad Sf 

2623 BATTERYBOUNCEAra DE8526E-V TTTtTSkBLBlTlABAABTA PRE3O0W N 28 25 WHERE DO U W0RKAJOHN Y12037« E 

'" RUDY VALLEE 2B26 NEVER SEEN STRAIGHTBABANA20562E# 

77T7""sPECIAL COASTOUARDDISC RARE *5 2827 MY REOULAR BlRL/L«nd>yYI20598f^C 
RadySlngaStarduat-AllStarirandAbaw 2828 SWEETHEART UEUORiES/ VI2082OE- 

2718 VJEBI/DOBT FLAY WITH 8B7O6JBC 2B2J ICE SCRSAI. Ao»ALYWALK VI21099 N 

2719 WHIFFENPOOF^AD DOOS BB7135N-E#2B30 LAFF CLOWN/DANCE DASUBE"2130! N- 

2720 Hi THE AIR/LUV SWEET BB7467BK* 1 2831 HI UP HILLTOP/SPOONIN VI21715N^ v„ "^""j;'^"-*^'^''"™^ 3029-HUllT/famay1C..aalBOP105 U 



2526 OUT PIONEERTOWN/ VI2o"2484E# 2617 SWEETILUVLTAaNNY" 3563E 

2527 DADDY LITTLECOWBOY "204131 N 2618 TOPSY/SOPTWDIDS ASH4522B(t 
252B HEARTBREAK BILL/WIND204264 N 26I9 TIOERRAO/ST.LOU BR6J43V#V 
E.H.30UTHERN-JULIA MARLOWE *2 2620 HAB I LUTAARK EYESCCUET1N 
7529"m1TR0"i5bT VEHiaS-HaaiiVI74673E- 2621 B0DYJ30UL/I KNOW COMElj It 
JACKIE SOUDERS DRK-HotSaxTpBftaaJa« 2622 FLYINHOHE/SUNHYSIDE " 3 N 

757o~iilYBEs"aa:TinE/ H. 250 0306 11 2623 batterybounceA>x di 

SOUND EFFECTS 2624 LULBY LEAVE3/TIOERDE1B051N. 

t57lllOli5o« Flgc(HARE)t3 0UALITY E 2625 MAN I LUV/l KNOW DIAL1036N 
2532 RS' SOBNDsAara RRlT JACK TEAOARDEN 

SDUBA BAND on Barly Vlutor •oal906 7676 SOMEWHERE VOICE C03545OE# 
2573~MEDLE7 REMICE HITS VU31T& 2627 MAKINFR1EHDS/ C03601ON- 
2534*DRGAU RAHEBITFIEND VI4919V^ 26ZB RYTU HVMNALRrVERD£4071 E 



2535 U 30RELLA/AM.PATR0L-16523N 262J SHIBE/ST.JA.XB HRSZ006 N,l 272! smeTHEART OF ALL DREAUSDI2811E 2832 SAY THAT U LUV ME/ YI21733 E# 
253* FAIREST FAIR/STARS VI20132E# 2630 BIO FITE BLAoRLD "2O0/SW1 J722 RUE OUT HEAVNAHIPP HA724 B 2833 HOW ABOUT UE/SMlkral VI21732 N 
EDDIE SOUTH lataOr.atClaaalo.tl 2631 JAM SESSIONVICT0RYt4COl'IIN- 2 723 WEARY SIVER/0UT3IDE HA857 f* 2S3< SONO I LOYEAAKE HAPPY "21B10 N 
757rPTRD"c5 UADAM/PRETTY203563W 2632 IF I COULD BE WtTHSH18EE-*l <„ m „ „„ „ s0UBDAr(RARE)HA1247Nt2 2835 JERICHO/ALWAYS BE LUV "21B70 N- 

2538 MELODIE IB A/ZIOOEir")5634E# ALEC TEMPLETON/JOE BUSHHN W yj „, BUB A, om j, „ $1 n E 6060iE# 2836 TO BE IS LUVAhllkrat "22023 Erf 

2539 CI1I?ARISITA/PARAV[0A"35635E# " r « AlLTEDpVogFoaiTrBnaorlpt'n 27 2b SHE SHALL KAV MUSIC/ ME606OJN WASHBOARD SAM » HloWASIIBOARBAND 

2540 HEJRE KATI/PRAELUD '• 35636* 2633 U.S.SAYIB03 BONOS No25/6N»3 „„ PDIE H omHCEA»LTZSWIN06W10NE lUf/ LAID CARDS TABLE/OET BB34O710 N 

2541 LA ROSITIL/wAtERS VI21151E#E ALEC TEMPLETON /STANFREEMAN 2 .,j B stv , N , uooN/WHO LUVSME70101NEETHEL WATER JAZZMASTSRS-VERY RAREJO 
SDUTHSRH_JAZZOR0UP(QraatTriulitTn) 7674~U7sTSaVBIQS BONDS No51/52Pf(32,23 j|,L'3 FAIR LUV1WAR/ MB70IO4N- VTJcAUJAzlBAND-varyEarlyHandaraon! 
T542~CANAL"sT 3L/TI0ERRAO J03NJI ALEC TEMPLETON »o MARIE/CARESSDIQ YOU VE1834 B 2838 BDYALOARDEN BLUES J5 aL9HIAH2035i* 

1 ETHEL WATERS aVoCbpNoOf -L«a 

7b79 LUVER" , 05lE(DU(lDllAllSB)a'C024OJEi!* 
2840' BRUIO GREENBACKSAALLtIC014125E 
2841 MY HANDY MAN ( JfiMoaF) C 7 J14353E|2 
2B42 FARTBER3 WITH GOB/ JUB ILEESZTW- 

2736 ON ALAMO/tlE O.UIERES VI22084B- WEARY WILLIE 

2737 ALBUM DREAMSAERHAPS VI22H8B- 7843 HALLELU I'M BUU/BUUS0N0PE1Z461N 

2738 REMINDED OF YOU/KISS VlSJlJjetf CURLEY WEAVES-f!n« bluos (RARETThoCr) ) 
i^-STll'^^^nvtoinMIVJ W» I I-™ U,JELIEVE HE/ YI22227NN- 28« _ FRIED PIE BL/LAWDY CHAMP50077iiC 
764r<HW TTS TEME 0«/»«WOJfW J™ ^ ,„,'„ out ilE "222B4N- CHICK WEBB g«at oln S5 la. 
2642-BLACKSEA BL/RUSd DE5/40«IV ' LIPl/Rtlim J-2J41W Tp^-VOT MiT R.RYTK/SW IK IT DEIOJZE-Y* 
264J ORY BABYAOWCOULD "5B12N-DC ' yH(nj MMJ ^ vlmj ^ ,,22751 s. 2846 CLAP HANDS HERECHARLE "1220E-V 
2644 OL FASH BAYS/REUE 5B18N- THBS ^^ i!ls n BEL ,.2 48 3j E i| 2M7 STRICLTLYJIVE/ROCK IT DE1586E-V# 
JENRY TH 53 ORCH •HotTpToSail ^^ s!:slscli % VaudBvlll.5tasL-v 2848 LIZA/TISKETTASKET DE1840EJS- 

VI21462S* 5,Ja-RXcTD7E"V'03ES/STEP jaiC0a!o30E# 2849 EVRYSDY STEP/PACK SDISDE1BS4 E 



2733 YAOABTOD LOVER/STILL "21J67 N 

2734 SPOSm/ONE IB WORLD "21938N- 

2735 BABY WHERE CAN U BE"22034N- 



abava FlnaAuatraUanOllvarStyTa t675™TEA~FarTWOARETTYC03616'IEii* 2 731 HOBEY/snEET SUZ VI21I 

SOUTEHHERS(SLDJ LAMAft)BAND-VICTOR SONNY TERRY -Bluaa "LlbfCongrtaa -L> LY TIME Uji TIMEAYE VI21324 N 
TSTST-AST »|F LEFT CORNER22633 E 2%56~ALCfl'E'TiLUES/WH0OPCAP400O3N- 
UUOOSY SPAKKR »l(graat) 2637 DANOEROUS WOMAN /OBAM lOOSE^ 

7w*JAzBAN"DBArL/LIVER YBILT 1043N 2638-FOS 0HASE-fa»auB LofCE |l^2 
2545 DA DA STRADl/SOMEDAT^rOAAB THELMA TERRY PLAYBOYS •HotTrSTb 
J546 SOMEDAY SWEET/DADABB103B4E# T679'*vTJICE3oWU,,AND/ C01330Sf#jl 
2547 ECCENTRICAUTTEHUAN"10417E# 2640 STARLITEATUl,IP3/C01532NN- , 
264B SISTER KATEAlPPER "IO&36EA* TEXAS WANDERERS *HotSa3C 
2543 BUCKIBLUE/DINAH "106B2EE- 
2550 AT SUNDOWNALUIB "10719N- 
25^1 LONESOME RlAANDY BB10766N- 

2552 RIVERSIDE BL/ROSETCOU586NE# 

2553 SUOAR/o LADY BQCODcTJRdS^- 

2554 MARCCAEPT.tN RAIflDC£AT51'/B 



SOT WOOD -COHNET SOLO 
JoTt~jEARHEART/ LYTU0(E)337 E- 

2922 NO MORE W0IUAYIN/VALEHCI^20OO7E# JACKSON WRIGHT ORK-ObaouTaJiaapBluaa 

2923 OEOROIABaAENTDI DOWN VI2001JE# ToT9"1lOCLOCK B?00/20CLOCl lIDEAL3 141af 

2924 ME TOO/ROLL EYES VIZOl??!* J*""! £ L !? BOYS(RARE) tl.'SO 

2925 WISTFUL 6 BLUE(aiNO>tl VI20418EIPE JOS) PELL HEABovarHEtLSAR3671H 

2926 I ALWAYS KNEW/IB ARMS VI205OIEJI YORKSHinEJAZfflAND-Plnatrad.Opg 

2927 SILVEBKOONAH LAND VI29505S JoTlTlOcToTi JAZZAaOOIE JUMP2J N 
2326 UUDDYWATER/HatShllkret VI 2050BE#tltfSTER_YOUIO 
2S2J SIDE BY SIDEARETTYLIPSVIZ0627J#»1 3° 2 2 BEUl IN LUV/THEM IBR69027 N 

2330 I'M Dl LUV AGAIN (Hlohola)20646i»«tl 3023 LESTER BLUlS/DIDIA«ASAV5alH 

2331 MAON0LIA(NioholD)UJY 2067JE tl 30Z4 ™03T CHAHCE/JUMP SA1551 B 
2932 COLLETTE(Bln 3 )BR0IENHEART2O757E tl 3 02 5 D.P.BLUFSAtOWAOADIlLAD123EjlS 
2913 BLOE HEAVEH(Blng)tl YI2oa28E 3026 1 OCLOCrjUMP/JUMP ALAD!0OHEa« 

2934 CALrNDA(8IN0)/ShIlkrBt VI20BB2E-tl «»HOARET _YOIB0 1 alnga 

2935 FIVESTEP(BDIO)WONT BE VI208B3E#tl 3wV LOUIS?ILLf LOU/3AK1R24421- 

2936 LOBELYMELOBY(BDt)HAMONA"21214E#tl 3»2a MAMA DOES WHERE/ BRTBllI 

2937 BACKYARD/SUNSHmE' ( 5i^lns)21240E "1?*^™'' 

233B UA BELLE (BINO)MUSKETEERSVI21315Etl J030 30RTA KTBDA/7TR 0ONT60O5N- 
2339 WHEN (BlngBi») 7ShllkratVt7T331N-tl VICTOR YOUBO ORK •HarlanLattLw 
ZJ40 MY ANOEL/B0UaUETMamIES"213Bi!N ToSrtTSf/EATCAKEtl.JS BH6691 S- 

2941 HEVER BE BAU(«lldSallay)2«BaS«3 303:i.LlTlLJ WOMEN (1h5r)aR674!E-V# 

2942 LETS PUT OUT LITES/TELL 24140E/E 30 ,, THRILLEOAlFE SON0DH5B E# 
2J43 SMOKE GETS IN EYES/ 24455* 3034 sw , sNOCAlLITARY DW86E*. 

2944 DARKTOWHSTRUTTEH(Ja»kT)YI25132Etl 3035 Ufffi NOT KIND/Ia»IALDDEa52E 

2945 WASHBOARD BL(Hoagy)t2 YI35a?7IiC 3036 IF I HAD MY WAY/ BEa42IiW 

2946 StARDUST/BLUEMOOHLIT! VI36159N 
RAY WHITLEY A ODIS ELDER-roIk -t3 Pin 
7S4y"0D)"WISHDIO WELL/SETTBEME13232N 
JACK WHITNEY ORCH •OOODUAB 
79?B t F7jrJoT OLOVESAALL LUV CL5344Et4 
2949 MY SOHO/SHIHEonHARVMOCal "5375N 
2S50 THIS VI5SUS(HotSaxTp,p CL537BH 
RUDY WIEDOSFTS CALIFORNIANS •HUlBala _ 

79'51'"HWaiT. iLUES/AHStar) OLYMP1510aE#5^-CDBAHlomrJ!/3INO«POYI26411EI 
8>S2.UIS3Y(Palioa3)LONESTAR PAT20459«Si' 

JOHNNY WI00S N.OJiUSIC 0ATAL00UE3_ CATALOOUES^RARE""" 1 

795rcONOO~SaA0URB0N ST.BOUBO H04 N BRUNSWICK 1922 ' " |57oo aln 



YUBAN RADIO ORCH •BlllyUurray 
3*057 t 000'BmAB HAVE AR0USECOI07425E 
GEORDE ZACK -GEO WETTLINO 
5)58 _ K0 STOMP/SUNSETCAFECOUSJ? H 
3039 BOOOABOOAOODSTIJIP CST59B H 
EEFRUA ZIMBALIST^vloILn aoU 
J040~VALSE BLOETTE/ORI OOIU11 I 
BOB ZURKE FINE ORCH 



7645B(HEN U SMILIBO/ 

2555 DRIVIH ME CRAZrA0LTDl74O02E#2646'EMILYBHOim/HAYIN H22476E "•" mEN~raY0OES OVER/^otZbt'jE " 2850 WACKYDUST/SPIN WEBB DE2021N 

2556 REUXIOUHO.OIPPER CD157E- JOHN CHAWES THOMAS ' Bj^jj/kr. SHE 3 iYC0a3319EB 1 =851 IT0P8JIB0J1 RWERSInV DE?OeOY#V 
JOIDINT SPAIBOT.40aJumpBlUBaO.-g tfiaJftM FRAYE"R/JUST VU73«# |g" "''.TZ^' im ^n/ ^0a34BOE '852 FDR J0UE5/LU7 Ej:HUOVE "2105 E 
75^-sFARRe»F-LlT6*2/COTH.204 E 2648 IN OLOAMDffi/ V03011OV* '!*' u~w/xmTrKHTS 0O36d E 2853 ELLA/VELLOMASKET DE2143HE# 
2558 SARATOOA R0CK/S PiTeTFOPJ| 253E» WAITER THOMAS JUMPCATS 274 , B0)W ^j.,^, SOIJm BE oDIS"101N- 2854 WHO YA H«iCHE!/GOTTA 0E2231E 
SPECKLED RED-varyRara H «ln 7a3^IlffS^T;iJA/BROKECEL68B125E 2 ,^ p , pA D0E5VT „ a , mi / C 0116!iS :„->856 HA''E IBRCY/I'M UP TREE" 246HV// 

nB7?B> H 26"a JUMP JUDY/aLUESBAYCUGNT B^E IB ' 



7573-iO - THf OE0.»tA BB7SB5N 



2954 ZWINC TEMPLE/ULTRACANAL N0751N 
BOB WILBUR WILDCATS 

2955 MABEL DRE«MAlLLIEWEEPERCai583N 
LEE WILEY 

295b""*5llN DITUHION(HaekBt)C039Z04N 
2957 BABY'S AWAKE NOW/HERE 0ALA1 N 
ARTHUR WILLIAMS SWWGOPATERS-Uasual 
7953 BRbTHERffOOD HARRIS10O1VJ" 
BERT WILLIAMS 
23^3""dXrJt5w»POKER CLUBA COalS04S# 



BRUNSWICK 1J27 #6.00 Mln 

BRUNSWICK (Up ta 1928) t«.00 win 
BRUNSWICK lUp to UOV'34)t4.00 am 
BRUNSWICK (B|> to 9EPT'3»)M'0O »ln 
VICTOR 1919 J4.00 win 

VICTOR 1920 |4.00 win 

VICTOR 1322 t*.O0 .In 

VICTOR 1930 14.00 alii 

VICTOR 1933 t*.00 air, 

VICTOR I93B (3.00 ,'■ 



I ■■»•■■—--. 1,1 "■ ' 

SUreRIO^CATAtoG ^rART 6 2791 N 182 * 1 * Bon8s Is 0o,ma Risa Again T,Tooal Duet) CALDWELL t BUNCH. 

, .. , . . .„, {Arthur' Cornwall) 

(continued from issue A3) am N18242 0Dnna HaTO A Oood TiIB9 Tonigin (vooo.1 Duet) John Sibson, CALDWSLL & 

Wiia^was once conildered an cxtcemely tare catalogac, 3. Gel Them Dmnkeii Blues (Vocal wllh Gttltar & Harmonic? BUNCH- (Arthur Cornwall) Uar.31-Aug.31» 1932l 110 

InfocmailDn-wlse. SUPERIOR shall nDW becojne as well-known Ace. > BIll'Cox ftie the title, Insltumeniaiion and composet 



as cair most common tecotd labels, in fact even more so, credits respectively. 

MR. GEORGE KAY. the larted Gennelt sclkjlai, has given us 

permfHlon to tcptoduce lot RR a portion of a fahulous Gennelt 4. CLYDE ASHLEY in uppct case la she perfotmer credits 

ledger In his possession which contains all that is to be known appeatlng on the Supeflof label. 

of the Superior label. After much deliberation we decided on 

the format for transcribing the ledger sheets. Mrs. Ann Danberg. j, (pill Cox-pay Julia Cox) Is the performct royalties 

Charters helped Immeasurable wllh ihe layout and the typing. category. This cnrryotlen gives away [he Identity of 

Here la an example of our format including a typical record pseudonym which was a common practice of Superior ro 
entty m ask the actual performer. In this case thete is little 

doubt that CLYDE ASHLEY was a bogua nomen Tor the 
2636 GN1T292 Got Them Drunken Blues (Vocal With Guitai & well-known Bill Cox. 
Harmonica Ace.) BUI cox, CLYDE ASHLEY. {BUI Cox-Pa; 



The same procedure refers M> the B_lille T *Thc Hand Car 
Yodel" except for the pottlon Immediately following the 
performer royalties. 

6, Apr. 30. IBS] -Oct. 31, 1D32;23S0 Indicates the 
first and last dates, 'Shipped fot Monlh', and the 
number imtnec lately following the colon: is tlte total 
amount shipped. 



2792 H18271A I'll Reoemoer You Love In Hy Prayers (Vocal) THE TEXAS RAHOER. (Lorai; 
iH.Abram) 

2792 N18272A All Abourd For Blanket Bay (Vooal) THE TEXAS RANOER- (Loran H.Abran) 
Uar.31-Julv 31,1932ll07 

2793 S18K29 Vagabond Yodel (Vocal Yodel) Chan. DeWltte, THE VAGABOND YCOELBR- 
(Chan. If .DeWltte) 

2793 N1823Q No Mora To Ride The Ralle (Vooal Yodel) ChaB. DsVitte, THE VAGABOND 
YODELER. (Chan. U. DeWitte) l[ar.31-July 31,1932(190 

2794 N18270 Dill Piokle Rag, WEST VIRGINIA RIDGE RUNNERS. (Loran H. Abram) 

2794 N1826B Ragtime Annie, WEST VIRGINIA RIDGE RUNNERS. (Loran H. Abram) 
Uftr.31-July 31,1932x201 

2795 N1B360 Juirt Frienda (Fop. Vooal) Lewis 4 Klenner, MJtURICE LE FEVHE. (Contraot 
Roc'ti Jiwrar-Agno Hieholae G. Trolls) 

2795 N18361 Home (Pop.Vooal) Van Btuden 6V Clarkaon, BA1JRICE LE FEVRE. (Contraot 
Reo'd rJimy-Agae Nicholas G. Troils) Uar.31-July 31,1932iS9 

2796 SBrtaOea 1B545 Abide With tie (Pipe Organ) Lyte & Monk, RAYMOND ADAMS. (Nona) 
2796 SBKB994A 18546 Nearer My God To Thee (Pipe Organ) Adams ft Mason, RAYMOND 
ADAUS. (Hone) Mar.31-July 31,1932i50 



Julia Cox) 

2636 GES6553 The Hand Car Yodel (Vrjcal With Yodel) 
(Guitar Ace. ) CLYDE ASHLEY (Bill Cox-Pay Julia Cox) 
Apr. 30. 3°31-Occ. 31, 1932:2350 

A - Title 

1. 2630 sefets to the Supctlot catalog number. 

2. GM 17292 Is the Laboratory (mattet) number. As far as 
we know this number never appears on the Supctlot label or 
wax. 

2775 <BU7527A.Kobo Jacks Last Rine (Vooal with Yodal) Carlisle ft Ball, JIMMY BOONE 
(Wilbur Ball) 

2775 0E16840B WnUy Way To Lonesome Valley (Vooal with Yodel) Cliff Carlisle, 
JUJUY BOOIE. (Wilbur Ball) Fob.29,1932-July 31,1932i310 2797 GH17631 RichHond Stomp (Instr. Blues) L.Melross, SPEED JEFFRIES ft HIS NIGHT 

OWLS. (Contraot Rec'd Lester Melrose}^ 

2776 GK17248 There Ie Power In The Blood (Saored) L.E.Joneo, THE MITCHELL FAMILY. E79T GS17624 I Want To Be Your Lovin* Man (Instr. Blues) Bresland ft Soheller, 



(Frank Welling) 

, 2776 GN17242A Pass Ue Not Gentle Savior (Saored) CroBby-Doana, THE-MIT.CHELL 
fAWLY. (Frank WelUng) Feb.29-Sept. 30, 1932.246 

2777 N18250 The Chicken Roost BIubs (Vooal Duet) Carlisle ft Ball, OTTO & JIM 
FLETCHER. ( ) 

2777 N1B248 My Lonely Boyhood Days (Vooal Duet) Carlisle ft Ball, OTTO ft JIU 
FLETCHER. ( ) Fob.29-Aug.31,1932i307 

2778 GN17934 Alimony Woman (Vooal with Yodel) Bill Cox, CLYDE ASHLEY. (Bill Cox- 
Fay Julia Cox) 

2778 GS179Z9 Travlin' Bluaa (Vooal with Yodel) Jimmie Rogers, CLYDE ASHLEY. (Bill 
Cox-Pay Julia Cox) Feb.29-July 31,1932t257 

2779 M17790 Yo'u'ro Bound To Look Like A Monkey (Vooal Duet) THE RAILROAD BOYS. 
(Roy Harvey, Jess Johnson, Bornioa Coleman, Ernest Branch) 

2779 N17784 Blue Eyes. (Vooal Duet) THE RAILROAD BOYS. (Roy Harvey, Jess Johnson, 
Bemioe Coleman, Ernest Brandhl Feb.29-Aug.3f.,1932i241 



SPEED JEFFRIES ft HIS NIGHT OWLS. (Lester Melrose) Mar.31-Aug.31,1932il35 

3798 N1B389 Selling That Stuff (Vooal Blues) Dorsey, THE CHICAGO SHEIKS. (Contraot 

Reo'd) 

2793 N18338 Beedle Urn Bum (Vooal Blues) Dorsey, THE CHICAGO SHEIKS. (Contraot 

Reo'd) Mar.31-July 31,1932tJX>5 

2799 GE16199A Lifes Railway To Heaven (Saored Duet) HARPER « HILL. { ) 

2799 OE16020A What A Gathering That Will Be (Saored Duet) HARPER ft HILL. ( ) 
Mar.31-July 31,1932i211 

2800 N18427A The Wooden Soldier and The China Doll (Fox Trot) Newman ft Jones, HAL 
DSNUAN A JJIS ORCH. (Contraot Reo'd Hal Denman 4 His Oroh.) 

2800 N1B428A Snuggled On Your Shoulder (Fox Trot) Young 4 Lombardo, HAL DENMAN ft 
HIS ORCH. (Contraot Reo'd Hal Denman ft Hie Oroh.) Bar.31-July 30,1932i84 



2801 N18408 Sweat Georgia Brown (Fox Trot) Bernie-Pinkard-Casoy, SUPERIOR DANCE 
KINGS. (Contraot Reo'd) 

2801 K18321A In The Shade Of The Old Apple Tree (Fox Trot) HAROLD JOHNSON ft HIS 
2780 H18306A When The Blue Of The Night Meets The'Gold Of The Day (Pop.Vooal Duet) hcH. (W.E.Thomas) Mar.31-July SI, 1932.(67 

Turk, Crosby ft Ahlert, THE. HAWAIIAN SEREHJlElfflS . (Cont.Rec*d Marvin Nash) 

2780 H18304A Blue Kent uoky Moon (Pop.Vooal Duet) Walter Donaldson, THE HAWArrjjN 2802 N18468 Whistle and Blow Your BIubb Away (Fox Trot) Young and Lcmbardo.WARMERS 
SERENADERS. (Cent .Reo'd Marvin. NasH) . Feb .'29 -July 31,1932«173 COLLIBIANS. (Contract Rec'd Michael Hauer) 

2802 N18467A Let That Be A Lesson To You (Fox Trot) Isham Jones, WARNER'S COLLEGIAN 

2781 N18307 I'm Sorry Dear J^F.T. -With Voo. Chorus) Weeks, Tobias ft Scott, JACK (contract Rec'd Michael Hauer) Bpr.30-Aug.31,1932il22 
HAYDEN ft HIS BOIS. (Cont .Reo'd Doo Perkins) 

2781 N18309B Too Ls*e (F.T. with Voc.Chorus) LewiB ft Young, JACK HAYDEN ft HIS BOYS. 2803 N18453 I Wanna Count Sheep - Till The Cows Come Home, Littlo ft Young, HAPPY 
(Cont. Reo'd Doo PirWins) Feb.29-May 31,1932.55 Jack HTLL. (Contraot Rec'd Harold J. Lsslie) 

2803 N18451A 'Leven Pounds Of Heaven (Popular Voo.) McCarthy ft Malneck, HAPPY JOE 

2782 H1B221 Baok Door Blues (Vocal Blues) Scrapper Blackwell, SCtWPPER BLACKWELL. HILL, (contract Reo'd Harold J. Leslie) Apr.SO-July 31,1932ilol 
(Scrapper Blaokwell) 

2782 N1B21S Down South Blues (Vocal Blues) SCRAPPER BIACKWELL, (Scrapper Blackwall) 2804 N18362 My Dream House On Air Castle Road, WoodB ft Marshall, MAURICE LE FEVRE. 

(Contraot Rec'd Jimny-Agae laholas C. Troilo) 



Feb-29-Sept ,30,1932il85 

2783 (W17545B My Man Blues (Vocal Blues) Mao Glover, ALBERTA WASHBURN. (Jamas 
Parker, Charles O'Neil, Mae Glover) 

2783 GN17546 Forty Four Blues (Vooal Blues) Mae Glover, ALBERTA WASHBURN. (James 
barker, Charles O'Neil. Mae Olover) Feb.29-July 31,1932il40 

■2784 GE16641 Home Brew Rag (Inst.) Tweedy Brothers, TWEEDY BROTHERS. (Tweedy 
Brothers) 

'.784 GE16639 Down Yonder (Inetri) TWEEDY BROS. (Tweedy Bros.) Feb.29-Aug.31,1932i31^28o6 N18426 Great Grandad and Grandma (Vocal-Hannonica) HARMONICA JIM 

(Wm. R. Russell) 



2804 N18358 Good Night Moon (Popular Voo.) Walter Donaldson, MAURICE LE FEVRE. 
(Contraot Rac'd Biumy-Agae Nioholas G. Troilo) Apr.30-July 31,1932(65 

2805 N 18447 Ninety Nine Years (Vooal) BURT SHAW. (Contract Reo'd C.C. Johnson ft 
Jese Hillard) 

2B05 N17759 The New River Train (Vocal) BURT SHAW. (Jess Hillard) 
Apr.30-July 31,1932tll51 



2785 N18319 Temporarily Blue (F.T.with Voc.Chorus) Kobal-Fain, AL MORRIS ft MS 
PLAYMATES. (Contract Rec'd W.E.Thomas) 

2785 HM317 Home (F.T.with Voc.Chorus) Peter Van Studen-Harry ft Jeff Clarkecn.AL 
MORRIS ft HIS PLAYMATES. (W.E.Thomas) Fab.29-Juna 30,1932|102 

278S N18315A I Premise You (F.T.with Voc.Chorus) Little Jack Little, HAROLD JOHN- 
SON ft HIS ORCH. (Contract Rec'd W.E. Thomas) 
' 2786 N18316 An Evening in Carolina. (F.T.with Voc.Chorus) Walter Donaldson, HAROLD 
JOHNSON ft HIS ORCH. (W.E. Thomas) Feb.29-July 31,1932:94 

2787 OKK2901 Missouri Walts (Pipe Organ) EDWARD FEIMER. (None) 
2767 GKX2902 Aloha Oe (Pipe Organ) Queen Liliuokslani, EDWARD FEIMER. (None) 
- Fob.ga-July 31,1932tl25 



2806 H1B422 Georgia The Dear Old State I Love (Vocal-Harmonica) Wm. R. Russell, 
HARMONICA JIM. (Wm. R. Russell) Apr.30-July 31,1932illO 

2B07 N1829B Kai-Mai-O-Ka-Maoli (Hawaiian Guitars) 7JAIKIKI HAWAIIriNS.(MarkDollinge, 

2807 N18299 Waii-LuU-LuU (Hawaiian Guitars) WAIKIKI HAWAIIANS. (Mark Dollinger) 
Apr.30-July 31,1932t83 

2808 N18384 Mistreatin' Matmia (Vocal Blues) Bill Johnson, SLIM HUNTER. ( ) 

2808 N18383 Too Too Train (Vocal Blues) Bill Johnson, SLIM HUNTER. ( ) 
,Apr.30-Aug. 31,19321 190 

2809 N18373 Where The Old Red River Flcrws( Vocal Yodel) Jimmy Davie, LOY BODINE. 
(Loy Bodine, Chas. Hager, Harry Newman) 

2809 N16369A A Gangster's Warning (Vocal Yodel) Gene Autry, LOY BODINE. (Loy 
Bodine-, chas. Hager, Harry Newman) *pr.30^July 31,1932,168 



!788 GK15170 Charlie Brooks (vocal) BRADLEY KJUCAID. ( ) „, „ „ „ Ja ^ „ ,„ . . ,., . „ 

J7S8 GE15173 Old Number Three (Vocal) BRADLEY KTNCAID. ( ) Mar.Sl-July 31,1932i212 z81 ° N16 9 89 B,slda The °° 8an Blua < Vooal Duet-Yodel)K S ese ft Bodine, BURTON ft 

' BODINE. (Howard Keese, Loy Bodine) 



2789 H18424 The Prisoner's Radio (Vocal) William Russell, HARMONICA JIM. (Wm. It. 
Russell) 

2789 H18425A Answer To The Gypsy's Warning (Vooal) HARMONICA JIM. (Wm.M. Russell) 
War. 31- July 31,1932.147 

2790 N18354 Bells Of Avalon (Hawaiian Guitars) Joseph Cherney, HERBERT BRCITHERS. 
(Contraot Reo'd) 

2790 N18327 Southern Moan (Hawaiian Guitars) Kerr ft Zaneonik, LAWSON'S HAWAIIANS. 
' Contraot Reo'd Prentice Lawson) 



2810 N 18088 Pal Of My Sunny Days (Vooal Duet-Yodel) Keese ft Bodine, BURTON ft 
BODINE. (Howard Keese, Loy Bodine) Apr.30-July 31,1932il58 

2811 GN17100 I Want My Rib (Vooal-Inrtr.) JOHNNY BAXTER. (Hack's String Band) 

2811 GN17101 Crawdad Song (Vocal Duet-Instr.) BAXTER AND LAYNE. (Hack's String 
Band) Apr.30-July 31,1932>104 ■ 

.1812 N1B178 The Rabbit Hunt-Part I (Instr.) Layne ft Bryant, HOYT "SLIM" BRYANT ft 
HIS RI VERSIDERS . (Bert Layne, Johnny Barfield, Hoyt Bryant) 

2812 N18179 Tha Rabbit Hunt-Part II (Instr.) Layns ft Bryant, HOYT "SLIM" BRYANT.*, 
,„ HIS RIVERSTBERS. (Bert Layne.Johnny Barfleld,Hoyt Braant^^jJ fi r i 30-^JiJi31,1932ilf 
" frb BE CONTINUED) 



DISOH CALIFORNIA RAMBLERS (CONTINUED) 

July 15. 1927 

Ed Kirkeby (leader); Chelsea Quealey, Billy Keyes ftp): Chuck Campbell (tb); 
Bobby Davis, Sam Ruby, Bob Fallon (reeds); Ted Black (p); Tom Fellini (bjo); 
_Allen (tuba); Jimmy Wilson (dm) 



1I798-A.B 
" -B 



11799-A.B 
" -A 



> 



Ed 52015 
LoE AL 3516 
Riv RLP 1008 
Riv RLP 12-801 
Ed 52075 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 



Miss Annabelle Lee 



When Erastus Plays His Old Kazoo 



August 26, 1927 First Electric Edison 

Ed Kirkeby (leader); Chelsea Quealey, Nick Casti (Castellucci) (tp); Edward 

Lapp (tb); Bobby Davis, Sam Ruby, Pete Pumiglio (reeds); Adrian Rollini 

(b sax); Jack Russin (p); Tom Feilini (bjo); Herb Weil (dm). 

11861 remade 9/19/27 At Dawning 

11862-B Ed 52097 You Don't Like It - Not Much 

Septembe r 19, 1927 

Ed Kirkeby (leader); Frank Cush, Chelsea Quealey (tp); Tommy Dorsey (tb); 

Pete Pumiglio, Sam Ruby, Bob Fallon (reeds); Spencer Clark (b sax); Jack 

Russinjp); Tom Fellini (bjo); Herb Weil (dm). ^ 

11861-"F ^>6d 52101 A^Dawning A»*» , 

(16356) ^ Ed 5420 

11897-C Ed 52105 Blue River - Kirkeby (vo) 



<*? 



September 27. 1927 

Ed Kirkeby (leader); Frank Cush, Nick Casti (tp); Francis "Frank" Ferretti "(lb); 

Pete Pumiglio, Sam Ruby, Larry Lloyd (reeds); Spencer Clark (b sax); Jack 

Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

11916-A Ed 52109 Clementine - Kirkeby (vo) 

Frank Ferretti recalls this as the only record date with Ed Kirkeby. Ferretti 
had been introduced to Kirkeby by Nick Casti and received a call for this date 
a couple of weeks later. Forretti recalls that the reason for only one tune was 
that Chelsea Quealey didn't show and Kirkeby spent quite awhile getting hold 
of Frank Cush. 
11916-A LoE AL 3545 Clementine - Kirkeby (vo) 

Riv RLP 1051 

Riv RLP 12-834 

September 30, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Bill Moore (tp); Ivan Johnston (tb); 

Pete Pumiglio, Sam Ruby, Larry Lloyd (reeds); Spencer Clark (b sax); Jack 

Russin (p); Tom Fellini (bjo); Herb Weil (dm), 

11924-A, C rejected Nothin' Does Does Like It Used 

To Do Do Do - VR 
1I925-A,B,C rejected I'm Wonderin' Who 

November 16, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Phil Hart (tp); Al Philburn (tb); Pete 
Pumiglio, Bob Fallon, Larry Lloyd (reeds); Spencer Clark (b sax); Al Duffy 
(vi); Jack Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

18033 remade 12/6 27 Make My Cot Where The Cot -Cot-Cotton Grows 

18034 " " Tell Me Little Daisy - Kirkeby (vo) 

' — ti/L & f* 

December 6, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Henry Levine (tp); Al Philburn (tb); 
Pete Pumiglio, Bob Fallon (reeds); Joe LaFaro (vi); Jack Russin (p); Tom 
Fellini (bjo); Henry Stern (tuba); Herb Weil (dm). 
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Ed 52 1 04 
l:d 52162 
Ed 52164 



Make My Cot Where The Cot-Cot-Cotton Grow 
Tell Me Liile Daisy - Kirkeby (vo| 
For My Baby - Kirkeby (vo) 



18033-G 
18034-G 
1B085-A 

December 28, 1927 

Ed Kirkeby (leader); Tony Gianelli, Bill Moore (tp); Carl Loeffler (tb); 
Pete Pumiglio, Sam Ruby, Fred Cusick (reeds); Spencer Clark (b sax); 
Al Duffy (vi); Jack Russih (p); Tom Fellini (bjo); Herb Weili(dm). 
18137-B Ed 52181 Mine - All Mine - Kirkeby (vo) 

18138-B . Ed 52181 The Pay Off > 

j (Jo , Be Confjoued) 



BEHIND THE COBWEBS (continued 

See each column from then on for the listings. Please add the 
following data for masters 5060 and 5061 which were both blanks 
when we published them. Perry Armagnac has acquired Banner 
1163 which couples these two masters and here are the details: 
5060 - Martha as by Jos. Samuels and His Orchestra and 5061 - 
Little Rover (Don't Forget To Come Back Home) as by Hollywood 
Dance Orchestra. 

Your interest is appreciated and we regret not being able to 
answer most of your letters. We hope, eventually, to write to 
those who have offered listings or other things requiring replies 
and hope to include queries and comments in future columns after 
the Ajax catalog is completed. Meanwhile continue to send your 
comments to us at Salem Road, RFD 2, Pound Ridge, New York 
or c/o this magazine. Until next time. 




ATTENTION 



RECORDS 
WANTED 



INTEREST! D IN IUTIN& OUTWftHT 
WRITE. WIRE. OR PHONE 

RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN 5. N. Y. 



Cover (personnel): Courtesy of Ed Kirkeby and Dick Dupage. 
From left to right; Irving Brodsky, Tom Fellini, Roy Johnston, Stan King, Arthur 
Hand, Adrian Rollini, Frank Cush, Fud Livingston (standing), Bobby Davis (seated), 
mystery man, and Herb Winfield. 



PLAZA 5000 SERIES (continued) 



5246- 
5247- 
5248- 
5249- 
5250- 
5251- 
5252- 
5253- 
5254- 
5255- 
5256 : 
5257- 
5258- 
5259- 
5260- 
5261- 
5262- 
5263- 
5264- 
5265- 
5266- 
(Also 
5267- 



-Every Night 1 Cry Myself To Sleep. 
-If I Can't Get The Sweetie I Want 
-My Sweetie Went Away 

-Pal Of My Dreams 
-Bebe 

-Steal A Little Kiss While Dancing 

-Good Night 

-I'm Drifting Back To Dreamland 

-Just A Girl That Men Forget 

-I Love You 

-Sun-Kist Rose Abo • 

-Oh! You Little Sun-Uv-Er-Gun 

-Alabammy Blacksheep 

-1 Cried For You 

-Mamma Goes Where Papa Goes 

-What Do You Do Sunday, Mary? 

-So This Is Love 

-Last Night On The Back Porch 
misnumbered 5261 on some issues) 
-Teasin' Squeezin' Man O' Mine 



-Arthur Fields 


-Ba 


1259 


-Arthur Fields 


-Ba 


1259 


-Arthur Fields 


rRe 


9545 


-Billy Button 


-Re 


9561 


-Vernon Dalhart 


-Ba 


1257 


-Xylo Novelty Orch. 


-Ba 


1256 


-Hollywood Dance Orch. 


-Ba 


1258 


-Xylo Novelty Orch. 


-Ba 


1256 


-Banner Dance Orch. 


-Ba 


1251 


-Majestic Dance Orch. 


-Ba 


1249 


-Roy Collins" Orch. 


-Ba 


1255 


-Billy West 


-Ba 


1259 


-Vernon Dalhart 


-Ba 


1301 


-Arthur Hall 


-Ba 


1258 


-Bob White 


-Re 


B549 


-Majestic Dance Orch. 


-Ba 


1249 


-Imperial Dance Orch. 


-Ba 


1266 


-Billy West 


-Re 


9547 



-Orioir-.l Memphis Five -Ea 1254 

'(TO b. ;;.);;7i..:. J : ,.; 



